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rLu tnv EAAGda kat tn Meadyeto, n eMd eival 1o noAutipotepo
Kal lepotepo Bévipo. Ma oAdkAnpo Tov nhavitn elval (owc 10
nAgov avayvwplotpo oUpBoo elprivng Kot noAmapou,

H poxpofidtnta kat n avioxr tou gAalodévipou oupPohifet
ET01 Toug Beopolc Nou EVWVOUV Ot pia eviala Kol guvexn
agnynan toug avBpuwnoug plag yevide petafy Toug kal pe
6ooug nponynBnkav Kal enovial. Avtiotoxa. n epyaocia nou
anatteitat wote anod Tov Kapnd tnc eMdc va napoxBei 1o eAai-
6Aodo — opodIKN KoL KomaoTikn epyacia nou Povo ev Kawpw
elprivng elval EQIKTA — unoypappiZel Slaxpovika Ty NpwTap-
XIKN GNPaaio INg ElpNVNG Kal TG guvepyaoiac otn Cwh Twy
avBpwnwy Kal TWY KoWWVILV,

L'.autd 1o nvedpa, n enthoyr TS aypleAds yia v nA&En Tou
KOTIVOU, TOU OTE@AVOU NMoU TIUNCE TOUC OAupniovikeg tne ap-
xagtnTac, aAAd kat v Aywvev Tng ABrivac to 2004, épxetat
Oxe00V KOG TpoNo pUOIKO yIo Evav NoAmapo. i kahltepa,
Y10 TO NASYHO TWY OUYKOWWYOUVTWY NoAmioudy tne Meao-
yelou nou ouvédeoav tnv LoTopia TOUC WE To EpS BEvIpo.
Lnpepa, n onpaoio nou onodiddtav ond tnv apxaldtnia omnv
EMG ka1 10 AGdL, enBePauwdveTal and 10 oUVoAo Twv ENOTNRO-
ViKWY epeuviy yia Tn Bwatpomn. H EAMGSo, xwpa nou ent 8o
Kal nAfov xIMGBEC xpovia kahhiepyel Tny eMd Kat SadiBel Tov
noAtopo e, Npwiootatel g atny NpoondBeia va yvwpioet
OAGKANPOC 0 KGOPOC ToV EVAOYNUEVD KapNo TNC EMAC Kal To
ehatohado. Alvel pe beopeuan 1o Suapkn oywva wate 1a do-
VIka nou'n eMd oupBohiZet va anokthaouv YepEc Kat Bafigg
piZec oTic Kowwvieg Kal Toug Aaolc Tou nAavATn.

Kaotag Kapapavhnig
Mpw8unoueysc

Meyapov AkaBnpiog ABnviy kol eNég, Cutoypapia Nepikhn Aviwviou

Dlive trees and building housing Academy of Athens. Photograph by Periklis Antoniou

For Greece and the Mediterranean. the Olive is the most
prized, most sacred tree. It is probably the universally best
recognized symbol of peace and civilization.

The olive tree’ s longevity and resilience thus symbolize the
links which bind the people of a given generation to each
other. to those who have gone before and those who are
yet to come, in'a single, unceasing narrative. Similarly, the
labourwhich'is required to turn the fruit of the olive tree into
olive oil —arduous teamwork only feasible in times of peace
- emphasizes through time the supreme importance of
peace and cooperation in the lives of people and societies.
As such, far a civilization or. rather, for the interfinking web
of Mediterranean civilizations, whose histories are associ-
ated with the sacred tree, it almost went without saying that
the olive branch should be chosen to weave the "kotinos”
— the wreath which crowned the heads of Olympic cham-
pions in antiquity. and again at the 2004 Olympic Games in
Athens. '

Nowadays, the impaortance attributed since antiquity to the
olive tree and its oil is borne out unamimously by the sci-
entific nutritiopal research. Greece. a country in which the
olive tree has been cultivated for more than two thousand
years and which disseminates her culture, is playing a lead-
ing role in efforts to make the blessed fruit of the olive tree
and its oil known to the entire world. Greece is committed
to a continuous effort to ensure that the ideals symbolized
by the olive tree take firm and deep root in the societies and
peoples of our planet,

Kostas Karamanlis
Prime Minister




H eNd, atpBolo yia tov EMnviké MoAtmopd. ouvdéetat oteva
pe v OAupnia e&attiog Twv Ohupniakawv Ayavwy. OuoaoTika
0 NPWTO EYKWHIO Tou avBpwnau npog 1o 1Epd SEvDpo ekPpd-
OTNKE KaTd v yéveon Twyv OAUpniakmy Aywviwy. Katd Toug
onolouc ol EAANVEG aviyayav TV eAd we oupPBolo Twy Kopu-
(@palwv enteuyuatwy Twv afudy kat ing BéAnonc. O 1epdg Ténog
g OAupuniag kot ot Ohupniakoi Ayuveg e§axohouBolv va ouv-
Bérouv Biaxpovikd eykwWLO Npog 1o Epd devdpo tng ABnvac,.
0 moAitng Tou kdopou nou enokéntetal v yeveBMa yn tou
OAupniopol petadaunadedel Pe TNV ENLOTPOWN OTOV TONO TOU
10 (WE Kol T aflec nou éxavav autdv Tov Téno onoudalo.
Malpvel Aoindv padi Tou Kat £va vontd kAadl eAde, oay EvBeldn
niotng otnv duvapn tng DAupnaxnc Exexelpiog kat nv duva-
16tnto Twv avBpwnwy va oupBlwvouy UE appovia onou ync. H
exBeon «EAaiac Eykwylovs nou GEXTNKE VO NAPOUCLACOEL GTNV
Apxaia OAupnia, 1o Kévipov Epedvng tnc EAAnvikric Acoypa-
piog g Akadnuioc ABnveyv anetunwvel Kal unootnpllel e
elyAwTTo Tpéno Tov akatdAute Seopd Elde kat Olupniac,

MNapyog Andévng
Anuapxoc,
Apxaioc QAupnioc

H Tpouncatatn ehala (eAaddevdpo, ehadkapnoc, ehaidia-
do). Bevdpo nohuayannuévo kat noAuaripovio tne Mecoyeiou
KaL TN Xwpag pHac. ypatpeL atéppovn wotopia and ta BaBn twv
owvwv. XapaktnpiZel Tov EAANVIKG NoMTLOUS, EUNVEEL TV Té-
Xvn Kat kuplopxel ot Aaikn pog napadoon we peifov oyabo,
guhoyio. oUpBoAo kol popéac ataAdvievtwy ofiv vio Twv
dvBpwno,

H exBeon oto Zuvebplakd Kévapo IMAM tnc OAhupnioc nou
Snpilodpynoe pe £unveuon to Kévipov Epedvne tng EAAnvikrAc
Maoypawpiag 1ng Akadnpiog ABrivay Sikaiwver nepltpava tov
Titho Tng ouvBéovTag 1o 1EpS dévBpo LE TV Komida Tou DAu-
Hnakou IBewdoug kal Tou novavBpwnivou ayaBol Tne £ipri-
vne. Tnv OAupnig Tou kotivou.

Xoipetifope Kot iwolpe v noAlTiun eAaia-Gvaoon avang-
HNOVIEG EYKWHIOY Yyia 1o Bcdpa {wric, nou anAdxepa xapilel
010 Kategoxrv 1onio Tng — Tnv EAGSa pac.

Tewpyia XorZn-InnAionotiou
ApxaioAdyoc.

Mpoigrauévn 1ng 2 Epopeiag Mpoiotopixaiv
Kor KAaginaiv Apxaiotitwy OAuunioc

The olive, symbol of Greek civilization, is closely bound up
with Olympia. because of the Olympic Games. In fact, the first
praise of the holy tree by man was uttered at the hirth of the
Olympic Games, at which the Greeks raised the olive as the
symbol for the greatest of achievements, for values and for
willpower, The sacred site of Olympia and the Qlympic Games
continues to compose a paean down the ages for the sacred
tree of Athens.

The cttizen of the world who wvisits the land where Olympia-
nism was born, upon his return to his own land, spreads the
light and values that have made this place so important. He
takes with him too an imaginary olive branch, proof. as it were,
of his faith in the power of the Olympic Truce and the ability of
men to live together in harmony, wherever they be on earth.
The exhibition "In Praise of the Olive” that the Hellenic Folklore
Research Centre, Academy of Athens accepted to present at
Ancient Olympia expresses indelibly and makes eloguently
clear the unbreakable bond between the olive and Olympia.

Georgios Aidonis
Mayor,
Ancient Olympia

The olive. whose triune nature consists of tree, fruit and oil,
IS a free of the Mediterranean and of our own country, deeply
loved and of manifold significance. Its endless history starts
in the gulfs of time. It places its stamp on Greek culture, it in-
spires art and holds sway in our folk tradition as a great good, a
blessing and the bearer of unshakeable values for mankind.
The exhibition at the SPAP Conference Centre at Olympia
created with inspiration by the Hellenic Folklore Research
Centre. Academy of Athens manifestly justifies the title it
bears, for it links this sacred tree to the birthplace of the
Olympic ideal and of universal good of peace, the Olympia of
the olive branch.

We salute and honour the precious and regal olive tree, as
we offer praise for its gifts of life, which it so generously
bestows on the landscape to which it above all belengs,
Greece.

Georgia Hatzi-Spiliopoulou

Archeologist,

Head of the Seventh Ephorate of Prehistoric
and Classical Anhigunties, Olympia



n _p;ni}‘ oyoq

H EMG, XopoKTnpLoTikd SevBpo Tou PECDYELTKOU Toniou, ano-
TeMel ano Tnv apxaldtnTa pexpl ofpepa napdyovia owovopioc,
uyelag kat uPnkig yootpovopiog OE NPaKTKG Kol OUBOAKS
eninedo. H Kpritn, n MeAondvwnoog, 10 napahia kai 1a EAANVIKG
vnotd Tou Avat. Ayoiou (A£ofoc, Zdpoc, Bdooc K. 4.) Kal oxedév
6Aa ta vnowd tou loviou SiaBetouv EAatived kat N éwola Tne EMAC
elvai ouvdedepevn pe v 0napén Toug Toug TEAEUTaloUE TOUAG-
XLOTOV QIEVEG TN 1aTopiag Toug. O Bedypaotoc ato olyypappd
tou «Dutuv loteplow (6:2.4) avageper. «Ou yap paoi duvaabal
wueoBat kat Aaotdvew (rov Bupov), drou un avanvori Sukveat
n and g BaAdring* Ot6 oud” ev Apkadia yivetal... MapanAriaov
ouv 1o gupPaivov Touto kat eni g eAdag. Oude yap exeivn dokel
Tplakooiwy otadiwv and Baddring endviw @UeaBars.

To ehadyuto tonio, n Satpogn,
n onoio omnpifetal kupiwe oto
AGdL, n oupPohikn onpaoio nou
nepiPardel o Bevdpo kol Tov
Kapna tou. ouvBetouv To Tpi-
MUX0 ToU NoAmaopoU e eMAC,
yla 1ov onofo yivetol noAuc Ad-
yoc Tic TeAeutaleg Gexaetlec,

0 noMuopdc g €MGC REpI-
hopBdvel dnEpEc  EKPAVOELC,
ONWC OVTIKEIKEVD, TEXVIKEC, BI-
oTpogiKée ouvnBsiec, AatpeuTi-
KM QUUNEPLPOPA, HOYIKET TEAE-
TOUPYIEC, LOTPIKEG OUVTOYEC, 0UOIEC KaAAWNLOUOU TOU OWUATOC,
oupBohiopolc nou Eenepvoly Tov TGNO KoL TOV XpOvVo Xpranc Kal
avamopag Toug.

Ot euepyenikeg iBOTNTES NG EALGC Kal Tou £Aalou yia Tov avBpw-
nvo opyavigpo £xouy dlonotwBel and tnv apxaldtnta, npdyua
nou ouveBale arnv IEpGTNTA Tou BEvBpau Kal Twv NpoidvTwy Tou
otnv napddoon Tv Aawv 1ou Mecoyetakol xwpou, H katoywyn
10U ouvdEBnke pe Beols kawn Xprian Twv Npolévicv Tou ftav
otn Bikaodooia Tou lepatelou. Tnv XploTiavike Bpnokeutike te-
Aetoupyla €xet onpavikn Béon and tnv eicodo Tou xpotiavol
otnv ExiAnaia pe o Bantiopa péxpt tov Bavatd tou. O oupBohi-
opdg £€ aMaou tne dLdpketac Tng {wng Ke To AadL nou Kalet ato
kavinAL eniBeBawver tnv 1iaitepn onpacia Tou,

H eAlg. devdpo nou kaAMEpyEital otov eupUTEpo Xtpo TG Me-
goyelou, EXEL, oUMpWYa PE TNV napadoon twy Aawv Tnc, Beikn

Preface

The olive tree is a characteristic tree of the Mediterranean
landscape, which has also become a factor of financial
prosperity. health and high quality gastronomy from antig-
uity until today. Crete, the Peloponnese, the Aegean coast-
line areas and the-Aegean Islands (Lesvos, Samos, Thassos
etc) and almost all the lonian Islands have olive groves. In
his book "Fytén Istorie” (6.2.4) [History of Plants] the Greek
Peripatetic philosopher Theophrastus mentions: ‘It is said
that there can be no growth or bloom of thyme where there
i5 No sea breeze. Thus there is no such growth in Arcadia...
Similarly, neither can the olive tree. Apparently, it too, will
only grow within three hundred stades from the coast”. The
olive tree is connected with the existence of these areas, at
least for the recent centuries of
their history. The landscape that
is covered with olive trees, the
diet that is based mainly on the
olive oil, the symbolic meaning
of the tree and its fruit, com-
pose the three dimensions of
the olive tree civilisation. These
dimensions have been deeply
analysed in the last decades.

The olive tree civilisation in-
cludes numerous aspects con-
techniques,
nutritional habits. worshipping and magic rituals, preserip-
tions. body beautification essences, symbolisms that go

cerning objects,

beyond the place and time of their use.

The olive tree and olive oil are beneficial for the human
body. This was also known in the antiquity and it contrib-
uted In considering the tree and its products sacred in the
tradition of the Mediterranean populations. Ilts arigin was
connected with gods and the use of its products was un-
der the jurisdiction of the clergy. In Christian religious ritu-
als olive oil holds a distinguished position, beginning with
Christening and ending with death, Moreover, life duration
Is symbolised with the duration of the oil that burns in the
cressef. This, alone, verifies oil's importance.

The olive tree is cultivated widely in the Mediterranean area
and according to the popular traditions it has divine origin

o
["



‘ExBeon «EApiog Eyxaipiovs, Akodnpio ABnvov, 2004
Exhibition "ln Praise of the Olive", Academy of Athens, 2004

KOTAyWynr Kat oUVBEETOL PE AOTPEUTIKEC TEAETEC KOl ONUOVTIKA
keEvipa Aotpelac. Xtn veoeAnvikn Aatpela, n onelo Guotnpel
otowein ano v apxawelnvikh eunAoutiopévn e otoixela
ond tnv MNMaAawd AwBrikn kat Tov xplonavigpd. 1o AddL katé-
XL onpaviikn Bon téoo ota enionpa puatnpia tng Exkkinolac,
000 Kal ouc BeuTepelioUdes ANG OUXVEC LaYIKOBPNOKEUTIKES
xpnoeic. ‘Etor katd tn BepeAwon vaol tonoBeteitan avappe-
v KavinAa yepam pe Aadt oto onpueio tne ayioc Tpdnedac Kat
OKENAZETAL JE METPO KOL XWUO. «yla va Kalel 10 Kavinil péxpt
va gtekeL n exkkAnoio» (Kpritn). Kovra g tonoBetolv 1a ovo-
HOTA TWV MIOTWVY Y18 UNGUVNGN QUIVIaS JUYXWPEDNC,

H xprion 1ou eAalou oto puotipla, 1o Barmiopo. 1o xplouo Kal
10 euxehato, Elval onpoviiki, H puntkn Kot enKovuvioks Tou
gupBoAkn xprion, kaBuig kot n anotponaikn, elvat ouxkvr, ensdn
££0pKicel (=anopakpUver) and Tov KOTNXOUHEVO KOt EI0EPXGUEVD
omn xpioTiavikn Bpnokeia 10 kakd kat tov Bepanelel and g nAn-
yec e opaptiac. O Banulduevog yiverar aBAnTric tne ExxAnaiag
KOL T OWHAO ToU NPENEL va aAetgTel pe Ealov yio va aywvioBel.

Extac and n xprion Tou eAalou ota puetripla, n kaBnpepvi
MPOKTKA OToUG xploTavikoUs vaoUc eniBaMetl Tn xprion Tou
eAOIOAGBOU we PEGOU QuTouoy, pia ouvriBela TNV onoia KAN-
podanoav amn xpuotavikr Bpnokeia 1600 n apxalo eEAVIKNA
6ao ot n efpaiki. H akoipntn kovitiAo nou kaiel oy ayio
Tpdnea. 10 dvappo Twv KavinAwov oTov vad, n pépyuva yio 1o
AadokavinAo, Nou KaiEL 010 EIKOVOOTACH TOU ONITIOU, OT0 VEKDO-
10@Eio 1 OTa E1KOVOOTACL, onoterolv Bacikéc exBNAGOELC TNC
Bpnokeutikng supnepupopdc Tou Aoy, Eival XOPOKINPIOTIKG TO
napadelypa yuvaikag otn Meaanvia, n onoio otnv Katoxr (1941
- 44), katd v onoia Exewfe 1o AGBL and Ghouc, ETpwYE aTEYVG
10 X0PTa NG XwPIE OTayevVa AGSL, OpwC T KaVIAM TNC Epnpdc

and it Is connected ta rituals and important religious cen-
tres. In modern Greek worship, which maintains elements
from the ancient ane and i1s enriched with elements from
the Old Testament and Christianism, olive oil holds a sig-
nificant positian in the official religious ceremonies, as well
as in secondary and usually religiously magical ones. So,
when a new temple is founded people put a lit cresset full
af oliveail at the place of the altar and bury it with rocks
and soil “for the cresset to burn until the church is built”
(Crete). Near the cresset they write the names of the faith-
ful, so that they will have eternal forgiveness

It is necessary to mention the importance of its use in cer-
emonies like baptism, religious confirmation and the Holly
Unction, its initiative and communicative use and its deter-
ring use because it exorcises (= removes) eyil from the
neophyte. the person who embraces Christianism, and
heals him from the wounds of sin. The baptised person be-
comes the church’s "athlete” and he should anoint his body
with oil to have a good “race”

Apart from the oil use in ceremonies, everyday practice
in Christian temples necessitates its use as illuminative
means, a habit that was inherited to ancient Greek and He-
braic Christian religion. The cresset that is always lit in front
of the altar, the cressets at the church, the cemetery or the
icon stand that are placed at special areas for the protec-
tion of settlements, the concern for the olive cresset that
burns in front of the icon stand at home constitute basic
manifestations of the people’s religious behaviour. From
Messene comes the characteristic example of woman who
lived in Greece during the foreign occupation (1941-44). At
that time, there was lack of olive ol and that woman ate
her vegetables plain, without even a drop of oil, while the
cresset in front of the Virgin Mary's icon was always lit. She
used the small amount of oil that she could find for her
cresset and every marning, leaving for the fields, she made
the sign of the cross in front of the icon and asked for her
help. The true meaning of this prayer is shown in the fol-
lowing words, said by the old woman herself: "How could |
say this prayer if | left my icons in the dark?"(G.A Megas El-
linike Eorté ké éthima tis Laikis latrias [Greek Celebrations
and popular wershipping customs], Athens 1963, p.7)

To péZepa tng ehide, putoypagia EAEvnc-@aine Trapdrn, 1985
Gathering olives. photograph by Helen-Fay Stamatis, 1985
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oto ewdviopa g Mavayiog dev 1o Gnve
ofnotd. To Aiyo Aadt nou efowovopod-
OF 10 E(XE PAVO yia TO KOVINAL NG KOt T0
npti, PEUYOVIOC YIO 10 XWPAELTING, EKOVE
TOV OTQUPO TNG JNPOaTA OT0 EIKGVIOHA Kal
Zntouoe tn BonBeta g Navoyiog. To vo-
LI TNE NPOOEUXAC (PaVEPLOVOUY 10 Adyla
mic: «Eixa poltpo va nw téoa Adylo, av
donva 1a Ewoviopotd pou oto okotadi»
(T A. Mevya, EN\nvikal sopral kot £Bipa Aa-
ikric Aatpeiag, ABrivat 1963, 0. 7).
Ot diopadeg koL oL vauTikol yia va yahnve-
thouv tn Bdhoooa pixvouv Aadi, WBwaitepa
10 AaBL Tou kavinAoU TNC ELKAVAC TOU ayi-
ou Nikohdou. To {Bto éxavav ot Swkol Toug and T oteptd oe nepl-
Mwon Tplkupiac, ouvriBeta nou elxav kow ot BuZovvol vautikol.
H eAaodoaia, n ouvnBewa va npoopepetal AddL paldl pe Wuopl
Kal kpaool, aAAG Kal n xprign Tou Aodlol Kal tng eMag ota 1a-
piKka £Bipo, paptupeital idn and tnv apxowdtnia. Tooo otov
OyPOTIKG 000 KOl OTov aotikd xwpo, 1o Addt efakohouBei va
anoteel Baowd oTOKEID TWY VEKPLKLWY TEASTOUPYIKLY KOt GA-
Mov dlodiwkaowv. nou axetidovial ye tov Bavato.
Itnv Kpntn AapBdvel xwpa 1o oxdAouBo £Blpo, nou Aeyetal
«avepofo-: ‘Evac guyyevng naipvel T0 0OKoUAGKL Nou eixave
BaAel katw and 1o vekpikd pakthdpl P AspovavBouc koL 1o pd-
Bew pe BeAdva kat podpn kAwaotn, ool npwta piEel peoa @iia
£Mag. MeTa pnaivel oto pvipa KoL oEod MIGOEL X0 JETO XEPLD
TOU 0L T YEPIOEL (TPELS (POUXTEG), TO PIXVEL JEGT OTO GAOKOUAGKL
kal kaBe popd Zntdel ouyxwpeon yio Aoyaplagud Tou vexkpol
To ooxouhdkt 1o TonoBetel oto NpookEpaia Tou vekpoU.,
O1 ppovtideg Tou vekpoU Bev arapgrtolv atnv Tapn, agpol Ba
OUVEXIOEL VO £XEL OVAYKEC KaTd Tov Aad. To KovinAl Tou Ba ava-
BeL otov 1do (akeiunto)
H avagopad otny Npoowopd AadioU yia ouxwplo elval noid ou-
xvii OT0 UoIpoAdyio:

AngBov’ evac dpxoviac, wate yia tnv suxrl Tou,

buate YPwpl, dwate kKpaoi, dwate kat Alyo AddL,

AWATE GROUTIA Yi0 Toug @TwxoUc, yia VIUoTE TV opgdvia,

vo Bpet n Yuxn tou EAeoc, va Boer eAenpoaivn,

va ndet péo” otov MNapddeioo. exel yia va kaBioet,

unv ndet y€a otnv KdAaon, pnv néoet ota katpdvia
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AvBpéag Epapoydiic, Ewovoatdol, 2008
Andreas Smaragdis, lcon Stand. 2006

Fishermen and sailors pour oil. espe-
cially from the cresset that they have
in front of St Nicholas’ icon, in the sea
to calm it and their relatives do the
same thing from the land in the event
of a storm. a habit the Byzantine sail-
ors also had,

0il offering, the habit of offering olive
oll with bread and wine, as well as
the use of alive oil and olives in burial
customs has existed since antiquity.
In agricultural and urban areas olive
oll is still an important element in fu-
nereal rituals and other procedures
that are related to death

In Crete there is a custom called anemovdli: One of the de-
ceased's relatives takes a bag full of leman tree flowers
that was placed under the dead person’s pillow, puts olive
leaves in it and sews it with black thread leaving a small
hole. Then he gets into the grave and puts three handfuls of
soil into the bag, asking each time for forgiveness on behalf
of the deceased. Then he puts the bag next to the body's
head.

Feaple believe that the dead person’s needs do not end af-
ter death and this 1s why there is an ever-burning cresset
on the grave.

Olive ail is often mentioned in funeral songs for forgive-
ness:

A good man died, offer for his forgiveness
offer bread. offer wine, offer some oflive oil
offer clothes for the poor and the orphans
for his soul to get mercy and forgiveness
for his soul to go ta Heaven and stay there
and not in Hell and fall inta the tar.



01 dlatpopikes ouvnBELEC lac koviwviae anoteAoly otolxelo
a&oAdynang TNG KAl EKMEACN Tou NoAToTikoy Tnc entnédou
O aMhayég otov Batpopikd kwdika e Nnapadociaknc aypo-
TIKAG Kowvwviog Eyivay pe noil opyd puBud, Etol kal ol Blo-
Tpo@IKES ouvnBELEG NapEpevay Oe peydho BaBud avennpéa-
OTEG KOl DL OVOTPONES OTOV BIOTPOWIKG TopEa Elval eAdxiotee

To ehawdhado, Bookd otoxeio Tng eAnviknic Slatpownc, Ka-
1éxet Beondlouca Beon otov DIOTPOPIKG KWBIKO Kuplwe Twy
NepLoXwv Nou 1o napdyouwy, £0Tw kol av Sev anoTeAel o Kupt-
otepo npoidy Tous. MapadAAnia n MG, we kapndc Bpentikdc,
eUyeudtoc, pBnvog kat eUkoha Satnpnoipog, xpnaotponoteftal
EUPEWG OT0 VEOEAANVIKO Tpanedl, akdun Kat Twv NEPLOXWV Nou
dev v nopdyouv. Eival xopoktnplotikni n £k@pacn Tou EAAN-
ViKoU haoU «ppl ki eMld...» we EvdelEn endpkelac tpogpnc. H
EVIQTKONOINON TWY EPEUVLIV 10 TEAEUTOID XpOVIO OXETKG WE
TG EVEPYETIKEG IBLGTNTEC TwWY NPOLAVTWY TNE eAGC oty uyeln
£xeL oOnyAoEL O PIO GUOTNPOTIKGTEPN Kataypagn Twv Napa-
dooakwy Tpenwv Kal PeBGSwY aflenoinonc Toug, NPOKEIWE-

vou va eviaxBolv otov onpepvd SlaTpo@d kwdika.

T|‘.P nutritienal habits of a society can be an important el-
ement for its evaluation and an expression of its cultural
level. The changes in the nutritional code of the traditional
agricultural society oceur at a very slow pace. As a result,
all nutritional habits remained at the most part intact and
the changes in the nutritional area are very few

The olive oil, which is a basic element in Greek nutrition,
holds a predominant position in the nutritional code of the
areas that produce it, even if it is not an area’s main prod-
uct. In addition, olives are nutritional, tasty and cheap and
they can be easily preserved. This is why they are widely
used in modern Greek Cuisine, even in areas that do nol
produce them. People in Greece say: "We can just have
bread and olives

In the last decades. there has been extensive research on
the olives’ beneficial gualities for the consumers’ health
This research has lead to a more systematic recording of
the traditional ways and methods of exploitation in order to
incorporate the olives in teday’s nutritional code.

BaoiAng Kwvoravtiveae, EAud, 2004, Zulhoyn kadAéxvn
Vassilis Constantineas, Olive Tree, 2004. Artist's Collection
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Tn Ma0L, UNKO pE DIGTNTEC OVTLONNTIKEG, GNOAUPAVIIKEG, KO-
Tanpalvikee, eivat o Blo wg npaidv noAd euaioBnto doov aga-
pd otn Slatipnon Tou ot ko katdotaon. Katd th Sidpkeia g
xpovidc napaBoataka enpene va petayytaBei 2-3 popec, yia va
Eexwploet and 10 KotokdBL T poupya. H epyacia outn yivetat
oriuepa oto epyootdoio. H oxohaotkn kaBopiétnta Twv doxel-
wv. n eEaopdhen oraBepnc Beppokpaalag otnv anoBrikn givat
anopaitnies.

To MddL xpnawonoriBnke oxedov 08 GAOUG TOUG TPONOUG OUVTT -
pnanc Tpoibiwy Kat (0w N Xpron Tou wE avIoNMIKOU-ouVIn-
pnTiKol va rtav nio ouxvi, av N onavietntd Tou Bev anoTEABUoE
gvactaltko napayovea. Mot eival yvwotd 61t yia 1o peyaAUTEpo
Turpo Tou eEAnvikol Kéopou To AddL ritav éva npeldv noAdtiyo
Kat yi' OuTé 1Ep6 Kal N Katavahwon Tou, 6nwe NPOKUMEL and
TO OXETIKO ADOYpa@IKS UANKO, ouatnpd neplaplapevn. H anwhewa
eAaiou Katd v PETAYYLON ToU 1 Th LETaopa Tou i yia Ao Adyo
BewpriBnKe NAVIOTE KOKAC OLWVAE Y1a TOV IBLOKTITN ToU, IpayHad
nou npoobiopifel v Bloitepn onpacia nou Tou onedday,

‘Onou n nopaywyr kot n eiaopdMon YEYOAUTEpWY NMOJOTATWY 10
eneTpens, To AadL xpnowonowiBnKe yio TN oUVINPNON KPEDTOG, Tu-
puov, yvwoTou we Aadowipl, UE MKAVTLKN YEUON, XOPTapLKLY, GTOQU-
MLV Kat EAQLV, Nou onokTouoay KaATEPN EP@AVIan Kal yeuan.
lNEpo ano QUIEG TIC KUPIES XPNOELC OTOV TOHED TNE OUVINENONG
Tpogijwy To AaSL xpnowonowrBnKe kat xpnoonoeital oe deu-
TEPEUOUOES XPAOELS, Snwe n kaAudin Tou otopiou doxelou nou
neptexet kpoat, yia va pn EeBupaivel, npoketpevou va diatnpnBel
ovahholwro. MoMg avolfouv 1o Goxelo, xiUvouv To AGBL Axdun
Kal 1a ofya eixe nopatnprioel o Aadg ou diatnpadvial nepload-
TEQO, O1ov 10 DAElpouv pE AdDL

Ext6¢ ané 10 (wg Nou Npoépxoviav and v kalaiun AN nou
gxkawye otnv £otia (1€aki) n 10 Bodl kot 10 ohepatokept (nov
Boutnypévo o Ainog {rou, TUMYHEVO GE OXrpa ENiUNKEC). n Au-
xvio (Axvac) pe o Mad nopeixe yio OWIVES To onopoitnto e
Vi TIG VUXTEPIVEG £pyaoiee. To Auxvapt ritav povopuio, Le £vo
tpitiAL, 1 noAUguito, pe neploodtepa and éva gitiho.

Me a8t dvope kar eEakohouBel vo avdBer 1o kavirl oo ewmovo-
o1dol. pnpoaTd ota exoviopara Tou onmo. To B gwe xpnoi-
PEUE NEAGIGTERD KOL VIO TOV QWITIOPG T XWptav Tou onmod. To
Aadi oy kavinhiou BewpoUviav 1epd Kat €npene va eival koBaps.
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Oil is an antiseptic, disinfectant and calmative material,
which is very sensitive and difficult to be properly pre-
served. Throughout the year it should be decanted 2-3
times in order to be separated from the dregs. This pro-
cedure now takes place in factories., The containers are
cleaned very carefully and special care is taken to keep a
steady temperature in the storage room.

Olive oil was used almost in every type of food conserva-
tion. but the fact that it was se rare made its frequent use
as antiseptic-conservative impossible. It is well known that
for the greatest part of Greece, olive oil was a precious
product, thus sacred and its consumption, as results from
the relevant folklore information. was limited. The loss of
olive ail during decantation, transportation or for any other
reason was a bad omen for the owner. This belief rein-
forces the oil's importance.

Whenever the produced quantities allowed it, oil was used
to preserve meat, spiced cheese — known as ladotiri [oil
cheese], vegetables, grapes and olives. This way the prod-
ucts tasted better.

Besides these basic uses in the area of food conservation
olive oil was, and still is. used in secondary relevant situa-
fions, like in coating wine vessel rims to avoid evaporation.
This way it does not spoil. When the vessel is opened, the
oil is poured out. People say that even eggs remain fresh
longer if they are coated with oil.

Besides light coming from fireplaces, torches or spermaceti
(cloth dipped in anirmal fat and wreathed around a stick), oil
lamps provided for centuries the light that was necessary
for those working at night. The oil lamp had either one. or
numerous wicks.

Oil is still used ta light the cresset in front of the icons. The
same light was used in the past to illuminate rooms. The
cresset oil is believed to be sacred and it should be pure.
A family dimmed it necessary to use some of its oil to light
the cressets.

=

Zepdmaopa e n xphion Aodiod, guioypapia MepkAR Aviwviou
Ritual to remove effects of the evil eye; photograph by Periklis Antoniou






0 oupBohopdg tou ehaiou Baoiletal 0e EMNEIPIKES Nopatnpn-
OElC Kal £dpaopévec aviAELS yia Tig Baupaoteg BepaneuTikeg
Tou WBidtnTee. ‘B0l OTIC XWPES NOU ENKPATNOE 0 XPIOTIOVIOUOG OL
nAnBuopol yvwplZav TG EUEPYETIKEG ENBPACELS Tou oTov avBpw-
nivo opyaviopd Kat pe BeBatdtnta uloBEaoay T AQTPEUTIKA KO
oupBolikn tou xprian, EupUtam aMwote ritav N xpron Tou om
Aaikr wtpkr kaw Bepaneutikr eite auToTEAWG ElE Yo TV Nopa-
oKeur GANwV areuaopaTwy yia Katanoon i EWTEPLKNA xprion.
IBiaitepa 10 ayoupchado (AdSL npdowng EAGC, Mou NapAyETaL He
£xBAn, xwplc kautd vepo), BewprBnke kat Bewpeital and Ta
ONUOVIIKOTERD (UOIKG (PGPLOKA YO Wia oEpa aoBeveldy, agou
ond awivec 10 AadLTNG EMAC XPNOLHONOIELTAL WE KUPIO LETOV UYL~
£AC KaL NEPLNOINONG TOU OWHATOG, GG Kat WG BAOIKG UNKO
Aaikric Bepaneutiknig, NPAKTIKAG LATPIKAG Kal paviknc. ‘Etal omn
Snpmdn Bepaneutkri xpnowonorBnke yia T Bepaneia pkpwv
nAnywy, we avionntikd, yia T Bepaneio epeBiopgvou BEpuatag,
WC KaTanpalvike Twv Névay yia ¢ peupatondBeies, yia Toug
ndvoug otnv KotAld, ato auti, oe evipiBEC. we avtidoto aug dnAn-
NPIAOELC KOl WC QVTIONMTIKG YEVIKG, AN Kal o payikeg Bepa-
MNEUTIKEG EVEPYELEC, Bnc eival To Egpdnaoya. Katd 1o [ ewnovikd
(18, 17. 5) yia v anatponn g Wwpag Twy NpoPdtwy dAsupov
TNV MEPLOX TNE 0UPAC Petd 1o Kolpepa e Bewdpt Kat AGdL Ly
Kprimn 10 kokkwohodo, ehadAodo pe @UAA nanapouvag (kou-
1oouvadag) kat ouxvd Bahoapo (Budauo), xpnoWoNoLOUVIaY wg
HOAGKTIKG Tou AQoy Kal Kotanpolviiko Twy opBpiocwy. ANG
KaLTa (UAAG Kat 0 Kapnag NG eMAC, KONOVIOUEVD, XPNGLHOLToN-
Bnkav yia v Katanpaivon Twv SioyKwUEVEY adevv.

Ay wat n anpaaia Tou ehatohadou eixe entonpavBei and noAat-
GTEPQ OTIC XWPES TNC NOPAYWYNE TOU, TIC MEGOYELOKEC, N Pio-
AoyiKn Tou ofia GpxlOE va UEAETATaL OUGTNHATIKG Ta TEAEUTaID
LOAC Xpovia.

And v apxadtnta 1o MdL anotelel Bookd ouotatikd kaAhu-
nigpoy Kat NEPINCINONG TOU CLUATAG, avBPLV KOl YUVOIKLWY, EITE
autodolo efte we Baowd oraxelo KOMUVIIKGV OKEUOOUGTWY.
XpnowonowBnke yio Ty AEpinoinon Twy pallity 16oo otnv
koBnuepwn fwri 600 KOl 0E EKTOKIEC NEPWOTAOEIC, ONWE £lval
o yapog. Ta paANd anoteAeoav NGVIOTE anUavTike atoxelo g
YUVOLKEIOE OpOopIpLac, «koaopovs, eved 1o koo Touc BewpriBnke
vIponr kot otipwan, ‘Etol ot yuvaikeg petd To Aotaipo GAewpay 1o
paAAG Toug pe AGBL. yia va tpEgovial kot va yuahiZouv. Ot odnyi-
£ y1a Trv andKTnen uywav JaAMv eival ToAMEC Kal npogpxovial
and GAo Tov ENANVIKG Xuwpo.

Oil symbolism is based on experimental observations and
consolidated beliefs concerning its therapeutic characteris-
tics. In countries where Christianism prevailed people knew
olive oil's beneficial effects on the human body and as a re-
sult it gained its worshipping and symbolic therapeutic use. It
was also widely used In folk medicine and treatment, either
pure, or as base in other preparations for swallowing or ex-
ternal use.

Especially the agouroladd —green olive oll that is produced
by crushing the olives without the use of hot water — was.
and still is, one of the most important natural medicines for
various illnesses, since olive oil has been used for centuries
as a basic hygiene and body treatment mean, as well as a
basic material for common treatment, practical medicine and
clairvoyancy. In folklore treatment is was used as an antiseptic
for curing small wounds, for curing irntated skin, for rheu-
matisms as pain tranquilliser, for abdominal pains. earaches
and embrocations. as poisoning antidote and as antiseptic in
general. It was also used in magical therapeutic actions to re-
move the evil eye. Geopdnica [geoponics] mentions that in or-
der to prevent sheep affection by scabies people anointed the
area around the tail with sulphur and oil after sheep shearing
(Geopdnica, 18, 17. 5). Red il in Crete, olive oil with poppy pet-
als (called koutsoundda) and sometimes spearmint balm, was
used as throat emollient and calmative for the joints. Threshed
olive leaves and fruit were also used to calm swollen glands.
Although the importance of the olive oil was underlined in the
Mediterranean countries where it is produced, the systematic
study of its biological value only began a few years ago.

From ancient times, olive oil has been a basic ingredient for
beautification and body care, both for women and men, either
solely, or as basis for the production of cosmetics. It has been
used for hair care in everyday life and in special occasions,
like weddings. Hair has always been an important character-
istic in female beauty, while cutting it was considered to be
shameful and disgraceful. So, after washing their hair, wornen
used to anoint it with oil to nourish it and make it shiny. There
are a lot of instructions on how to get nice healthy hair and
they come from all over Greece.
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To (puotkd Tonfo, dnou Bnpioupyeltal évag noAimopde, di-
QUOPPUVETOL aNd TIC NapepPatikéc OpaotnpLOTNTES Tou av-
Bpwnou. AuAdkio, nefouha, ahwwia, Bpdpot, MBéoTpwIa,
YEQUPLO, PUADL KTAipLa K.AN. Ki GVAUEDG TOUC o1 EAIEC pe Tic
pUTIOEG Twv yovidv pag,..., yavilwpévec ota Bpdxia, HE TIC pi-
(e 1oug va Bulaivouy aBEatec nnyéc, ndvia Kapnopdpec. To
tonlo TG MG, pvripn Kat poxBoc yevedy, ayoBr avBpwnvp
nap£pPaoon otn @lan, 1wop-
ponio ovapEdn 010 NPOoKaL-
PO Kal o180 awovio, Slatnpel
XAPOKTINPIOTIKG NponyoUpe-
VWV EMOXWY, avonapootd-
CEIG oupBoMopwV. Kolvwvi-
Kuv Bopv KoL BLoxpoviKuy
AEITOUpYLLV
H avonopaoywyikr ddvapn
NG EAAG. N paxpofiotntd
e, N onpoala Tne via
Slatpogr tou avBpwnou
Kol n @lvapn tou ghalou vo
ouvtnpel opyavikég UAec,
TN PEPVOUV KOVTA OTNV OU-
ola tng Bedg M. aveEaviAntne nnyric Zwric Kat TpopoU. [Ey-
vnua Baupaotd g Woviknig puBlkic yng Twy YnepPopeiwy n
eMd, BLOPKWG avaveoUpevn Kal ayépaatn, ouvBEBNKe LE TNV
oBovoaia. aMAa kat PE yuvalkeieg BedTntec e BAdotnong kat
NG yovipotntac.
Ot puBo, ot oupBohiopol, ot XprcelC, n éxvn, n yAwoaa, n
npoxplotiavikn napddoon, o xplotiaviopdc, n guyxpovn Big-
Tpon, n uysla, o aBAntiopse. o kaAhwniapéc anoteholv 1o
NEPLEXOUEVO TNG Nopoloas ekBeant, Nou Enxelpel pla pakpo
Otadpopri oTn BLAPKEL KAl OTOV (GTOPIKG XPGVO and TN PUB-
K EpQGVion Tou 1epod Bévdpau otn Megdyelo Kal T oUvBe-
on 1ou pe toug DAupniakeug Aywvee, and Touc XWpoUE Tou
HUBou t¢ Tig npaypatikdTnTEC ng dlaxpoviknc nopeioc Tou
NOAOpOU TNG EMAC oTov EAANVIKG X(bpo.

Awkatepivn MoAupépou-Kapnhdkn

AteuBiivioia Tou Kévipouw Epetivie
¢ EAMnvikric Aaoypampiac te Akadnploc ABnveav

Quroypapin TZEANC XorZndnuntpiou
Photograph by Tzeli Hadjidimitriou

The natural landscape is the background against which
civilization develops. The landscape acquires its characters
from the activities of mankind. Channels, low walls. roads.
stone pavemnents and. amidst them all, as Seferis puts it.
“The olives replete with the wrinkles of our parents...”. Cling-
Ing tightly to the rocks, they draw upon unseen sources of
nourishment and give forth fruit. The landscape of the olive
contains  the memaory
and labour of genera-
tions and Is a benign
intervention in nature
on the part of man. It 1s
a source of balance be-
tween the transient, and
the eternal. The land-
scape retains traces
and features of previous
ages. of social struc-
tures, technologies,
functions and symbol-
isms. The reproductive
power of the olive, ils
extraordinary longewvity, its importance for mankind's diet and
Its ability to preserve organic material brings the olive close
to the essence of the goddess Earth, inexhaustible source of
life and nourishment. The olive is the miraculous offspring
of the mythical land of the Hyperboreans. It symbolizes the
unwearied fertilizing powers of the earth. Continuously re-
newed and ageless, it 1s associated with immiortality and with
almost all the female divinities of vegetation and fertility
The exhibition presents all sides of the culture of the olive
- myths, symbolisms, uses, art, language, the pre-Christian
tradition, Christianity itself, today's diet, health, athletics and
cosmetics. The exhibition covers a long period and large
amounts of material, from the mythical appearance of the
olive in the Mediterranean and its links with Olympic Games.
to the reality of the culture of the olive in Greek lands.
Aikaterini Polymerou-Kamilakis

Director-of the Hellenic Folklore Research Centre
Academy of Athens
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DAHIOZ APXIKHE EKOEZHE (AKAAHMIA ABHNQN, 2004)
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«EAaiag Eyk@piov»

H lotopia Tou kdBe 16NoU, O AvBpWNOL NoU TOV KATOIKOUY.
OL UVALEG MOU autoi Petagépouy, n niotn nou Touc onhiZer, n
YMOODO Kal oL aENYRoELS Nou Siaotdouy, to EOPTOAGYIO Nou Tn-
polv, Ta avelnwta oUpBoAa nou Ghar ywwplfouy, 1o tonio nou
areviouv, oL EVAANAYEC TwV ENOXWVTOU XpGvou nou BLivouy, ol
TOVOL TOU NPAoIvoU, T0 NoooaTd uypasiag, ot pupwdiée, n apn,
Ol YEUGELG TOU, ONOTEAOUV £WTIKG OUOTATIKG Kat NpolnoBéceic
yla TN YEVEDN Kal Ty avantuén otov 16no autd evic QuTOTEAOUC
noMTIopoU pe 1BIaTEPD XapaKTNPLOTIKG yViwpiopota.

la 1ov pegoyelgkd noMTopd Kat tny EXAaBao eldikdtepa, n A
Gev anoteAel anAd oupBoio yewypaeplac, Eprvic Eunpepiac,
oAAd OvonoanaoTo pPEpoG autoy Tou NoMTopoy. MNeplocotepo
ano QuUOIKG Yvwplopa tou Toniou, ouxvd, yiveral n (dla 1o 1o-
nio, opioviag ™ A yewypagpla tou. Avaywvwpioio onpadt e
HEDOYELOKNG TEXVNG, anoTeAEl NApAAANAG EKEPADTIKG HEDO nou
OUVEVWVEL DLOPOPETIKOUG TONOUG, ENOXEC KAL TEXVOTPONIEC KATW
ano 1o npiopa evec kool oupBoMopoy, GIKElD EIKOOTIKG oMpa-
Bntdpio Tou EAMNVIKOU xtpou Kat xpdvou, O EIKOVEC Elval guxva

Marw elements constitute the vital factors required for the
birth and development of a cwilization Amoeng these are the
Inhabitants of a landscape and their memories. their language
and the tales that preserve it, their faith and their religious fes-
tivals, their unspoken but universally recognized symbols and
the natural environment'and climate.

For Mediterranean culture and for Greece in particular. the olive
tree is not merely a simple symbol of geography, peace or pros-
perity. Rather, it is an indivisible part of Greek culture. More than
a mere natural feature of the landscape, it frequently becomes
the landscape itself, defining its austere geography. Apart from
being a recognizable feature of Mediterranean art, it is a means
of expression that unites different places. epochs and styles in
a common symbolism, thus constituting a visual alphabet of
Greek land and history. Pictures are frequently more powerful
than words. Minoan wall paintings. agricultural or mythological
scenes from black-figure and red-figure vases, a simple wild
olive as a priceless symbol of victory, the unsleeping lamp be-

MNavvng Mépaing, Khookn ABrivo, AdbL 1966-1976
J. Moralis, Classical Athens (oils), 1966-1976

In Praise of the Olive
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«EAaiag Eykapov»

duvardtepec and 1a Keleva. MIVWIKEG TOIXOYPOMIEC. YEWPYL-
KEC i puBoloyikeg oknvec and pehavopopga kal epuBpdpopga
ayyeio, Evag Miog kdtvog we akpiBo olupBodo vikng, akolpnTo
KOVINAGO OF anid volkokupia kal Taneweg kohupnnBpeg, adpo
panodvia kol Bagrotika haddnava, nou pupifouv avenaioBnia
oyoupshalo, ptholv pe EuPPadELD KOl QUETOTNTA YO TOV MOALTL-
opd e eMGC, yio 1o £UpOg, Tn anpacia Kal TiG NPOEKTACELS Tou
NEpa ano TIG NEPLYPOPES KaL TIG AEEELG

To anoABuwpgéva @UANG Kal oL guppLKVWPEVOL Kapnol g elag
and 10 UIVWIKG avakiopo g Zakpou, ol oTAeyyideG Twv abAn-
TLOV KOL-O1 KOTIVOL Twv VIKNTWY, o1 AJxvol Kol 10 pupodoxeia, 10
KOVINAGKLO KOl T paVILOTApLa Nou euAcyolv 1a xElponointa £p-
yohsia npv magouv doulewd otov eAowva, Ta Botavohoyia, o
WITTPEL TWY 0ONOUVILV KOl 0L NOMEG OUOKEUAGIES, OUVUNAPXOUY
e AOyoTEXVIKG @noondapata i noAodTepa kal VEOTEpD £pyd
TEXVAC NOU aviavakhoUv Tiq Pvipec Toug. AnayyEAAovIac opn-
pikoUc otixoug nou Katowkouvial and seAaiolc TNAeBowoncs,
arkohouBuwviac Tov «PUoTn Twv @UAAWY TNG glde» Tou OBuaata
EAUTn, nepinyolUpevol otav aonponpdove ehalwva Twy yhagpu-
pv NEPLYpapV Kat avapvrioewy Tou Kwvotaviivou Xpnotopd-
vou, Biafafoviac owyava v ghogiacpevn Quyrh oTov eAaLwWvV
¢ «Povigooge tou Monadlapdyvin PeTa 10 KaKO. ENIOTPEPOULE
oe £va 1onio xwpic nAikio. And Tov NpwIo nepinato omn oK
INC TolXoypogiag e to Epd ahoog twv ehawv and v Kviw-
00 Kot Touc Keprupaikoug ehauwveg tou Kwvatavrivou MNaopBevn
£wc v nopnn twy MavaBnvaiwy pe 1a 1Epd Gévipo Tou Mdwn
Mopaohn KL ono Tnv anetkavion TN ALTNC EAANVIKNG TROQPNE, NG
eMdc, ané tov Znupo Baowkeiou kot tov MNapyo Mavouodkn £wg
NV EyKOTAdoTaon-oupdBoAIKn NPOCEUXN OT0 UKOIUNTO YWE ToU
Xpnotou Mnokdpou, 1a Brigato. «ghaiw 1Exvng», odnyoly o1o
1o 1onio, YWndogifouv 1o Bua dEvipo kal yELOVTIOL TOUC (BloUg
kapnouc. akohouBwviac voepd ta oAavBoota onpadia nou avn-
yayav Tnv eld o€ akpifo oUpBoho Twv QAupmakwy Ayiivy g
ABrvac

Adxvog, Chupnio. 1epd Tou Awbc. MBovdv 1EAeg Sou ow n.X.
Oil lamp. Olympia. Sanctuary of Zeus. (Late Sth c. B.C.)

In Praise of the Olive

fore the icon in everyday households and over humble fonts in
churches, thick bars of soap and baptismal cloths that smells
imperceptibly of oil - all speak more eloguently than any words
or descriptions of the culture of the olive tree, of its breadth,
importance and ramifications.

The fossilized leaves and the shrivelled fruit of the olive from
the Minoan palace of Zakros, the strigils of the athletes and the
crowns of the victors, lamps and pots of perfume, the cres-
set lamps and the sprinklers that bless tools before they go
to work in the olive grove, the traditional written lists of herbs.
soap moulds and old packaging exist alongside literary extracts
and works of art, older or more recent, which reflect memo-
ries. We recite lines of Homer populated by “flourishing olive
trees”. sing of the “initiate of the olive tree” of Odysseas Elytis,
walk through the olive grove of Constantinos Parthenis, or rest
in the shade of the Athenian olive tree of Giannis Moralis. And
we return, thanks to the power of-art and the olive tree, to an
ageless landscape marked by the unmistakable signs that have
led the olive to its position as the priceless symbal of the Olym-
pic Games of Athens.

Kavtrikl guitoypogpia MepikAn Avtwviou
Cresset. pholograph by Periklis Antoniou

e



“... épUreuoey £haiav...”

MuBol kat apxatohoyia Tnc ehidc

“... he planted an olive...”

Legends and the Archaeology of the Olive




; _;’ H Bed ABnvad: ané v Mpépaxo otnv KaAAispyo

Athena: From Battle Leader to Protector of Cultivation

0 yvwotdtepog apxalog puBog yta T Sgdoan g KOAMEPYELOG
nc shdc ovagépetal ot @ulovikia avapeoa otov (Nooedva Kat
v ABnva yia v npootaaia g ABrvac. ZUpQwva PE TNV aTIKNA
napadoon. o Mooedwvag KAPPWAE TV Tplawa Tou atov Bpdaxo g
AKpONOANG Kat Opéowe NETaxTnNke ahpupd vepd. H ABinva akou-
UNNOE oTov BPAxo JE T 0&1pd TG Kol TETE EENpoBaAe n npaitn £Md
10U KGopou, xapiZoviac, pe ondgaon Tou dikaotnplou Twv Awde-
ka Oetov, otn BedTn vikn kat 1o dvopd tng otny ABriva. 0 Hpobotog
avagepel 1L n1EpA eMd, nou kanke to 480 n. X and toug MNepoeg,
favaBAdotnos TV GAAn PEpa LE «FADTTOV INXUaIov»,

0 puBoc ouvdeéel Tn Aatpeia tng Bedg pe v LOTOPIa TNG pntpono-
Anc Tou EXMnviapol kat eEnyel Toug vEoUg KOWWVIKOUG Beopolc
KL T8 CUOTATIKA TOU AVEURIGTIKOU Kot Tou uAkoU Tng noAmepou. H
ABnvd BEGNLOE TOUC MPWIOUE VOHOUG KOl HETOACPNABEUOE OTOUG
avBpWNoUC TIC TEXVEC, nou eixe pdBet and Toug Kokhwneg, Bida-
OKOVTGC TOUC vao kahhiepyouv TV £ld Kat va enefepyalovial tov
xapno tne. To gltepa Tne Npwtng ehdc otnv AkponoAn unodniw-
VEL TN OXEON TNE AoTpelog Tng ABnvag pe Ta vepd. tn BAdoTnan.
UETEWPONOYIKA PAIVOPEVT, TIC KOAMEPYELEG. TN YOVIPOTNTA KOl TIC
OXETIKEC POYIKEC TEAETOUPYIEG

To véo autd npdowno tne ABnvac epgpaviZetat otov puBo we &o-
e noAmopoy, 6nwc o Hgolotog kat o MpopnBéag oupBoAifouy
TOV PETOOXNPAOTIONS TNC NOAEUIKNAC KoWwviag GE Epnvikn, H auv-
Seon e ABnvAc UE TNV Epyaoia Kot Tnv KAAMEQYELD GUVABEL HE TN
vEQ TNC TAUTON UE «APLIEC TOU NOMTIOHOY, YEVOPXES KOl OIKIOTEG,
epeupeter kat BeopoBetecs. H Mpdpaxog kol n EMTEIpa Tou npuwt-
koU énoug (Aidda, Oddooeia) uetooxnpatifovial €tat otnv Epyavn
kot v KahAispyo ABnva tou Bidiaktikol £nouc Tou Howdou (Be-

oyovia, Epya kat Huepal)

The best known ancient legend concerning the olive tree deals
with the dispute between Poseidon and Athena for the protec-
tion of the city of Athens. According to tradition, the two gods de-
cided to offer a gift to the city and the other gods were to choose
the winner. Poseidon struck his trident on the sacred rock of the
Acropolis and salt water sprang forth. Then Athena touched the
same rock and the first olive tree in the world appeared. The gods
decided that Athena was the winner and they named the city af-
ter her. This first olive tree was of great importance for Athens
The historian Herodotus states that, although the sacred tree was
burnt in 480 B.C. by the Persians, it grew again the next day.
Worship of the goddess is connected through this legend to the
history of Athens, the chief city of Greece, and explains the cul-
tural and institutional changes that took place. Athena enacted the
first laws and spread learning and skills that she had been taught
by the Cyclops to the people of Athens: she taught Erichthonios
to harness haorses, the crafismen to built war chariols and the
daughters of Cecrops to weave. She also taught them to culti-
vate the olive tree and pracess its fruit. The first olive tree on the
Acropolis shows the cultic relation between Athena and a nexus
consisting of water, vegetation, weather phenomena, cultivation,
fertility and relevant magic ntuals.

The connection between Athena and work and cultivation comple-
ments her nature as one of the "heroes of cvilization, patnarchs
and founders, inventors and legislators”,. Thus Athena Promachos
("the ane leading the battle”) and Sofeira ('the one who saves’), as
she is referred to in The lliad and The Odyssey, becormes Athena
Ergani (‘protector of work)” and Kalliergos ("protector of cultiva-
tion’) in The Theogony and Works and Days of Hesiod. This new
character of Athena offers the gifts of civilisation, just as Hephaes-
tus and Prometheus had, and so symbolises the transformation of
Athens from a war-oriented to a cvil society,

H ABnvd, nou glppwva pe tnv nopddoan GiBake otoug avBpuwnoug Ty
kaAAiEpyein Tng EALGS, Ewkovietol vo kpatdel to BEvipo, nou XdpLoE aToug
ABnvaiouc, 6rav BiekBikoloe tnv kupudtnta tng ABrivag and tov MNogeddvo.
{EpuBpdpopgn nedikn. MNipw oo 480 n.X.. Aolfpo)

Athina. who. according to tradition. is associated with the cultivation of

the olive. is depicted holding a branch of the olive that she gave to the
Athenians, when she contested the passession of Athens with Poseidon.
{Red - figure pelike. C. 480 B.C.. The Louvre)



H aypield kat o HpakArig

OL Koupniteg kol ot 15alol AdktuAol, ayaBoi Saipovec nou Aatped-
oviav otnv Kpritn, Blebwoay Npwtol, oUpQwva UE GAAN napddo-
an. Ty eAld otov EAANVIKG Koopo, ‘Evac and autode, o Hpakinc,
aAkog and Tov npwa e eAnvikng puBoloyiac, epeupéne Tou
aBAntiopou kat Bepehuwtic Twv OAupniakwy Ayavey, gitele Ty
npwin aypiehd otnv OAupnia, nou petépepe and Tov Boppd i v
Kpntn. O Koupritng HpakArig envénoe kat tov npwto ayeva Spd-
Hou opifoviag To prikog Tou otadlou otnv OAupnia, 6tav pia uépa
EaAE 10 0deApLO ToU Vo avewviotouy exsl. O vikntric otepavwBnke
HE eva khodi ayplehdc. To oteqdvi onpowve n petaBiBaon 1wy
Haykwv duvapewy TG BAdoTnong o autév nou To popouoe. Erol
Eexlvnoe 10 anépitto oAupniakd énaBho. aluBoio avayEWWNONC,
duvaunc kat fifdoug

0 Hpordrig. n ABnvd kot ehid, (Eowtepikd epuBpdpoppnc KiAkoc
470 n. X., Mdvaxa)

Hercules, Athena and olive tree. Interior of red-figure kylix.

470 B.C. (Munich)

Heracles and the Oleaster &

The Kourites and the Idaean Dakiyloi were benign divine enti-
ties, worshipped in Crete. They performed good deeds and were
responsible for many inventions According to tradition, they were
the first to spread the olive tree all over Greece. Heracles (not the
great hero) was one of these spirits. He created athlelics, was the
faunder of the Olympic Games and was the first to plant at Olym-
pia an oleaster he had brought from the North or from Crete. One
day, Heracles invited his brothers to race the stadium at Olympia,
thus creating the first track races and also determined the length
of the stadium. The winner was wreathed with a branch from the
oleaster Heracles had planted. The wreath possessed the magical
powers inherent in vegetation and these powers were transferred
In part to the one who wore the wreath. The winner enjoyed the

0 Hpakhrig Pe 1o pénaoho kol Tov Tpinodo Tou AndAhtwvoc.
(EpuBpduopyog appopéac, 480 n.X.. Wiirzburg)
Herakles with club and tripod of Apolla

(Red — figure amphora, c. 480 B.C.. Wiirzburg)
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" H aypteAld kat o HpakAng

Heracles and the Oleaster

TUppwva wotéoo e tov Mivdapo (OAupmidvikor 3, 27-31). o Bn-
Balog nuiBeog Hpakhng fitav autég nou EQepPE ono Tic unepfopet-
£C xthpec Kat @utelbe oty OAupnia Ty oyplehd, kaBiepavoviag
‘ T0UC GYGVEC Tou OTiBou KOt NG appaTodpouiog Kal EL0GYOVTaG
v Tonkn Aatpeia tou NeAona.
Mnyaivovrag vo exTEA£get Tov npwto GBAo tou, va Bavotwoet
Bnhadr Tov poBepd Aéovia tng Nepéac, o HpokArg otdBnke oto
GAooc TNC Neploxnc, 6rou @UTptavav oypleMES Kal Eepiiwvoviag
pio éguale 1o neplipnpo pdnakd Tou. Me 10 ponaAo Kat In AEovin,
Nou (POPECE (¢ TPONALD TNG MPWTNG EMTUXIAC TOU, OVO@EPETaL
070 OUNPIKA £MN KAt ONEIKOVIZETOL OTIG NEPIOOOTEPES NAPATTAOELS
ayyeiwv. Kai ota SUo anodidoviol payikég (BieTTec. Zupgwva He
£vav.akdpn puBo. 6tav o HpakAric Bpebnke kdnote otnv Tpolfnva
LAPaoTd ot GyaMua Tou «moAdylous Eppr pe g PAaotikeg Bio-
| TNIES, TO pOnald tou EByale @UAND Kat pileg KaL HeTapoppLBNKE
gy ayplehd, nou avagEpet apydtepa o MNauocaviag
Z10 £pyo Tou LowokM «Tpoxiviow o HpaxAng exppaler v erit-
Bupia 1ou va Koel n owpdc Tou oe nupd and EUAa aypleiac.

! ME v NpWIn evdtnta g £kBeong bevnAateital n napouaia
e elde Katd Ty eAANVIKA apxaidtnTa Kot otn puBohoyia. Eu-
prypata onwg 1o onoMBwpeva UMD TG KOAMERYNPEVNG EMAG
and T KukAaBec kal xpovoAoynpéva unoheippara ehaiknc yi-
png, Kiepiopata 1dgwy, avipeca ota onecia Sioowlovial kapnoi
EMAC, ONOpAYLOTO PIVWIKLY TOXOYPOMIDY, Nou anewkovidouy
eifuldiokd tonio aonuonpdowvwy EACWIVWY, KOl OOpkogdyol
Slokoounuéves pe pUMa ehdc Adxvaol pwriopol, ayyelo pe
Aentopepeic avanopaotdoelc ehatopaléuatoc, ovaouvBETouY
£vo Tonio, n yewpopwehoyia 10U onolou EUVNOE TNV EQWAVION
kot n Buadoon Tou BevBpou NG EALGE KaL GuvnyopoUY yio Tov
XPOVIKS NPoodoplopd Tuv EATIOUPYIKGV YWHOEWY OTG ONOpXEC
e [Npwipng Xahkokpatiog (3n xthietia n. X). [Beoypdupota Tou
Bevdpou Kot ToU kapnol Tng eMdc. KoBuwE Kal Tou eAaidiadou,
epgavifoviol otn lpappikn A kal B ypagn. ZUpQuva UE ypantéc
popTugied, 10 EAQIGBEVDPO MTOV OUTOMUEC, YWWOTE OPXIKA OTOUC
haodg tng AvatoAwric Megoyeiou, ‘EAnveG éunopot kot Qoivikec
ATav ekeivol nou 10 Petégepav npog Suopdc. Ta euprpato Bev
enapkolv BeBaitwe yia tnv avacdvBeon nc nAfpoug ElKGvag Tou

favour of the gods, which is how this simple. unadorned Olympic
prize was established and became a symbal of rebirth, strength
and morality.

However, Pindar at Olympian Odes Ill, 27-31, states that it was
the Theban Heracles who brought the oleaster from the Hyper-
borean countries and planted it to Olympia, instituting track and
chariot races and the warship of King Pelops at the same time.
When Heracles was on his way to execute his first labour. the kill-
ing of the of Nemean Lion, he rested in a grove full of oleasters.
It was then that he decided to uproot one of the irees and use
the biggest branch to make his famous club. He is mentioned
in the epics of Homer and is usually depicted on ancient vessels
holding the club and wearing the lion's hide, the trophy of his first
success, hoth of which are said to have had magical powers. Ac-
cording to another legend, Heracles once went to Troezen and
found himself in front of the statue of Hermes. which was known
for its ability to put forth shoats. His club then miraculously grew
leaves and roots and was transformed into an oleaster, the same
oleaster mentioned later by Pausanias. Sophocles in his Women
of Trachis, alsa mentions the hero's wish for his body to be burnt
after his death on a pyre built from oleaster branches.

MuBol kat apxatoAoyia Tng eAldg

- Legends and the Archaeology of the Olive

4

The first section of the exhibition traces the presence of the
olive tree in Greek archaeology and mythology. The geomor-
phology of the Greek landscape favoured the growth and the
spread of the tree. This is proved by varigus findings, such as
fossilised olive leaves found in Cyclades, ancient olive tree pol-
len remains, gemns from ancient tormbs containing olives, parts
of Minoan wall-paintings portraying olive groves, sarcophagi
decorated with olive leaves, oil lamps and vessels portraying
olive picking scenes. All these findings indicate that knowledge
regarding the olive tree first appeared at the beginning of the
Early Bronze Age in the 3rd millennium B.C. Furthermore, there
are ideograms for the alive tree, olive cil and olives in Linear A
and B. Ancient written sources suggest the olive tree grew in
the wild and was initially only known to the peaple of the Eastern
Mediterranean, before Greek and Phoenician merchants trans-
ported the tree westward. The findings do not provide us with
a complete picture of the landscape. However, they do prove
that olives were used in the everyday diet of that pericd and
that systernatic cultivation of the olive tree began in the 2nd mil-



MuGBot kat apxatoAoyia tng EAdg

Muknvaikd 1Beoypdppara: 1. EAoidBevipo, 2. EMaidhodo, 3. Kapndg ehdg
Mycenaean ideograms: 1. Olive Tree, 2. Olive Oil. 3. Fruit of the Olive

1oniou, ouvnyopoly, WOTGOD, Yia TN Xprion ToU Kapmnoy TnE EAE
otnv kaBnpepwvn Satpown 1wy avBpuinwy TN ENoxric, Eve n gu-
otnpatonoingn TNG KOAMEPYELQS TOU EADLOBEVDOU TEKUNPLUIVE-
a1 oplaTikd and 1n 2n xidietlo. MopahinAa pe tnv e€aniwon Tou
BevBpou kal TN EkpeTareuon Tng Bpaiowng eMac eEEAXBrkoy
kot ol peBodol nopaywync Tou eAaiohddou, 1o onofo aldviopa
Eylve Eva and 10 onpaviikGiepa epnopelola £idn Tou apxalou
KOOPOU Kol o oAGKANPN OEIPG and enayyéApata (petapopelc,
vauTikol, £propol, ayyeionAdaoTeg, opwpatonowi K.An.) ouvde-
Bnke pe outd. Kotd v opxaikn enoxn ixe o avantuxBel éva
avBnpo epnopiko Biktuo Buokivnong tou ehaioAddou, nou Peta-
(PEPGTAV. LE TA (POWVIKIKG KOL Ta EAANVIKG KapdPfia npoc Tg xo-
peg g Autikric Mecoyeiou péoo oe ofunUBpevouc apgopeic.
Luxva ol auwopeic autol evionifoviol os vaudyla. H ikovoypd-
@non oplopevwy ayyelwv avanoplotd TG NEPOTKEG ENIBECEIC
LE OToX0 TO MoAUTIHO ouTd woptio. To ehaldAado eixe peydhn
ayopaotikn Sovapn. koBue ftav apxikd aviahhdEipo pe woptia
epnopeupdtwy {ong o&iac (aviipoptiZeiv). Zn GUVEXEID N ayopa
10U npalneBete Tnv kKotaPolr evig Oxt eukatawpovnIou nogol,

‘Etoi, 1o voplopota Twv EACIONOPAYWYIKWY NOAEWY PEPOUV OTIC

deLc Toug kAadid r UMD eMAC, opgopelc ehaloAddou A ava-
napaotagelq tng Bedg ABnvac oteovwpévng and epBAnpoTKG
kAadid ri puAka tou Sévdpou, anoBevdovtac T ZwTikn onpaoia
Tou BEvBpou TNG EALAC 1O TIC NGAELE aUTEE,

Ot onpoviikéc oAAaYEG MoU CUVTEADUVIOL OTIC KOIVWVIKES Kal TIC
OIKOVOUIKES BOEC, 0 PETOOXNPATIONEE TNG NOAEUIKIAG Kowwviag
O E1pNVIKN, JE EnokdAouBio oMd kal npoiindBeon T oustnua-
10N0iNGN TG YEWPYIKAG NOpaYWYG, OVIXVEUOVTOL KOl BTOUC on-
HOVIIKGTEPOUG NG ToUg EAANViKoUc piBouc, nou ouvBéovial pe
TNV EPPAVION KAl TNV Katavdnon tne onoudowdtntac e eMac, 0
YVwotetepog apxaiog pBoG yia t SiéEoon tne KOAIEPYELDE TG
£Adg apnyeital T @hovikio ovdpeoa otov Moosd@va Kat v
ABnvd yia Tv npectaata ng ndAne e ABrivac,

lennium B.C. Olive oil production methods evolved, along with
the expansion of the tree and the exploitation of olives. Clive oil
soon became one of the most important commaedities of the an-
cient world and a number of Dccupa%&.assoﬁa!ed wilh olive
oil, such as carriers, sailors, merchants, potters:and perfum-
ers arose. A significant olive ail trade network developed em-
ploying Phoenician and Greek ships to transferoil to western
Mediterranean countrigs in stirrup jars, whichare often found
in shipwrecks. Illustrations of vessels portray attacks by pirates
attempting to steal the precious cargo. The purchasing power
of alive oil was strong. Initially. it was exchanged with merchan-

dise of egual value. Later, when coinage had been introduced,

olive oil commanded high prices. Both sides of coins used in
oll-producing areas depict olive branches or leaves, olive oil
amphorae or goddess Athena wreathed with olive branches,
thus proving the vital importance ofithe trea'in such regions.
Some of the most important Greek tegenﬁs'ére connected to
the appearance and exploitation of the oliue.asé, since they
narrate the transformation of a war-oriented sociaty to a civil
society. together with significant changes in st clal or financial
structures. These changes resulted in systematisation of agri-
cultural production. The most ancient legend on olive tree culti-
vation deals with the conflict between Athena and Poseidon for
the protection of the town of Athens.




AvakaAuntoviag ta npwra ixvn

H eAd epaviotnke 0w Kou XIMGDEC Xpd-
vig OTn HEdoyEaKn Askdvn weg devdpo au-
TOMUEC Kal N KAaAAEPYELG TNC avamTuxgnke
NapaAANAG LE TOUC OpXOioUE MOAMOUOUE
NG NEPLOXNG. ZUN@wva JEYpantéc paptupi-
£C ATAV yWwotn otouc Aaouc Tne AVaToALKiG
Meooveiou, evud ol ‘EANVES Kot o1 DolviKEC
N PETEEpav Npoc Buouac,

H EA\a8a Bewpeltar pla ono g NPWIES Kol-
Tidec ng eMadg, kKoBwce atn Zoviopivn, 0 MNi-
gupa Kat 1nv Koun BpeBnkav ce avaokapeg
anoMBwpeva @OMa eldg (olea europaea)
niwiag 50.000 — 60.000 stwv. MUpedKOKKOL
£AIAC, XpOVOADYNUEVOL |E TNV Opwyri TNC EMi-
atrpng tng MNaAawfotaviknc Kat Twv padLolooTonwy, £X0UV avi-
koAuBel oe Didgopeg Neploxec tng EAAAdac, enwce otny Hnelpo
(6.000 n. X.). nv Avarohkri Zreped (3.255 n. X.) kol tn Beooohio
(3.200 n. X.).

To eupnpata outd dev enapkolv, dnwc Nposinaye, yia va ovo-
ouvBEdoupe Tnv NANPN ElKGva Tou Toniou, ouvnyo-

podv. woTtooo, yia I Xprian tou Kapnod ng

ghdc otnv koBnpepwii Blatpogn Inc
enoxng. MNéviwe, n anapxr e eAolo-
karEpyerag atnv EAaBa oupnintet
XpoVIKG pE TNV Tlpwian Xohkokpa-
Tio (3n xthetio p. X. ), EV n gu-
otnpotenofnen Ing KOAMEPYELOC
QUTAC TEXKUNPUWVETTOL and 10 2n
XLMETIO

AnoMBuwpéva guAha eMidg ond o Tol-
xapara tng KahBepag g Zaviopivng,
nepinou 60.000 ety
Fossilized olive leaves recoverent from
the Kaldera's walls of
Santorini. about 60.000 years old

Discovering the First Traces of the Olive

The olive appeared wild in the Mediterrean ba-
sin many thousands of years aga. The cultivation
of the alive spread along with the ancient civi-
lizations of the Mediterranean. Written sources
indicate that the olive tree became known first
among the peoples of the eastern Mediterra-
nean, in Syria and Asia Minor and that the Greehs

and the Phoenicians brought It to the west.
Many finds indicate how widespread the {ree
was. In several areas of Greece, such as San-
torini, Nisyrus and Cyme in Euboea, excavations
have turned up fossilized remains of olive (olea
europaea) leaves dated by the most recent tech-
nigues available to about 50,000 to 60,000 years
ago, thus making Greece one of the earliest places in which the
olive was cultivated. With the help of palaecbotany, radiocarbon
dating and other methods of dating olive pollen, a consider-
able number of areas in which the olive grew have been located
around the Mediterranean. Pollen spores have been found in
various areas af Greece, such as Epirus, dating to 6000
B.C., eastern mainland Greece, dating to 3255 B.C.

and Thessaly, dating to 3200 B.C.
e These finds do not, of course, give a full
picture of the landscape as it was, but
they do reinfarce the impression that
\ the olive was part of the daily diet of
the time. However, the beginning of
the cultivation of the olive In Greece
coincides with the Early Bronze Age,
| during the third millennium B.C. and
/ during the following millennium,
cultivation of the olive became sys-
termatized.

EMEQ and tn pveikn nepiodo. Zdkpog KprAtng
Olives from Mincan times, Zakros, Crete
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Mivawkn ixoypagio Kvwaol (Apxaiwhoyikd Mouoeio HpakAeiou Kpritng)
Minoan wallpainfing. Knossos. Crete (Archaeological Museum, Irakleio, Crete)

0 1ponog Buadoang Twv YeBodwv kaAMEpyELag NG EAGE Dev elval
ywotoG, To evBEXOUEVO TG TAUTOXpOVNG EENUEPWONG TNC OYpL-
EMAC OE aNOpakpUOPEVES PeTall Toug neploxég g Megoyeiou
Kol edikGTepa Tou Atyaiou Bev pnopel va anokAelotel. Zexwplo
B£on otov vontd XGpTR ToU NPWiKoU ouToU EACIVE KOTEXEL A yi-
vuikn Kprtn e€aitiag tou KAPaTog, TG eBaIKNG NG popgoAoyi-
¢ 0AN KOl TV KOIVWVIKIV KOL DIKOVORIKWY Dopwv nou loxuoay
o1o vhal fidn and Toug MNpoavaktopikoug xpdvouc. loxupd npofa-
Bdiopa d6Bnke TOTE 0N OUOTNPATONOINGN TNG YEWPYIKAG Napay-
yNG. £vud eivat apretd mBave ol EEEMYUEVES ENGLOKOPIKES YWIOELC
TV KOTOIKWY Tou vnolol, nou oUP@@vVa PE ToUC UEAETNTEC TOU
Hivwixol noAmopod eEaopdhZov TV DIKOVOUIKA Kuplapxia Tnc
Kpritng otov atyoloneAayitiko KOapo, va ogefAovial ong otevée
ENAQES Toug PE dAAoug Aoou Tng AvatoAwnic Meogoyeiou, dnou n
£EanAwon kat n kaAMEPYELD TNE MGG Eixav nponynBel.
Ynoheippoto SévBpwy, anovBpoKwpéva Koukoltoi ApEpNC eAIGC,
AUxvot (pwtiopol kal xpuaa neplanto oe oxipa UMWY EMNAC ou-
yrataAeyovial ota eupripata and v Mpdipn (2.800 - 2,100 n. X)),
 Méon (2.100 - 1560 n. X)) kat v Yotepn enoxd tou Xahkou
(1560 - 1060 n. X.). neu ngoépxaviol oné tnv lepdnetpa, tig Ap-
xaveg, v Kvwad, ™ Zakpo kat 10 Moxho, evid 1a (Seoypdppota
ToU BEvBpoU KaL Tou Kapnou tng eMdc, kaBuc kat Tou eAaloAGdou,
eppavidowtal otn Mpappikn A Kal B ypo@n. Inpaviika Texkpnpla,
TEAOG, Yio TV KOAMEPYEL Tne sAdC otnv Kpritn anoteholv lo
Toixoypa@ies tng Neoavaktopikiic neplédou and Ta avakiopa g
Kvwoou. Z1n pia anewoviZovial kAadid kaAMEpyNUEVNG ENEC, Nou
anodidovial pe Baupaoth akpiBela, evid aotnv AAN ynpawdc ehat-
wvac Pe avBpinivo NARBog Nou UPLIVEL Ta XEPLO, BUVNYOPLVIAC
01NV 1aUTLoN TNG OKNVAG QUTAG PE OnEKAVIon LEpoY dACouE,

Exacﬂy how methods -of cultivation of the olive spread is not
known. It is not impossible that the clive was domesticated simul-
taneously in various areas of the Mediterranean and in particular
of the Aegean that were linked with each other. Minoan Crete is
particularly important in the early history of the olive, thanks to
its climate; its geography and the social and economic structures
that had developed there from Proto-Palatial times (1900-1700
B.C). These factors made for the easy systematisation of agri-
cultural production. In the view of at least one eminent scholar,
It was the inhabitants’ sophisticated knowledge of olive produc-
tion that ensured the economic dominance of Minoan Crete in the
Aegean world. The Cretans may have acquired this knowledge
through close contact with other peoples of the ‘eastern Mediter-
ranean. where the spread and cultivation of the olive was more
advanced.

Finds indicative of the importance of the olive have been made
throughout Crete, at lerapetra, Archanes, Knossos, Zakros and
Machlos. Dating to the Early (2800-2100 B.C.). Middle (2100- 1565)
and Late Bronze Age (1560-1050) these consist of the remains
of trees, carbonised stones of the domesticated tree, lamps and
golden amulets inthe shape of olive leaves. Ideograms denoting
the tree, the olive itself and olive oil appear in Linear A and B.
Two wall paintings from the Neo-Palatial Period (1700-1450
B.C) from the palace at Knossos are particularly interesting for
what they indicate of the position of the olive in Crete. In one, the
branches of a cultivated clive are rendered with extraordinary ac-
curacy. whilst the other depicis an elderly olive tree surrounded
by crowd who raise their hands. The two frescoes may therefore
be depicting a sacred grove.
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“Eva noAUTiHo optio

A Valuable Cargo

TD eAalGhado anoteholoe NAVIOTE £va EKAEKTO EEQYQYIHO Mpoidy,
Onwe Eivat YwoTd, TN HECOYELOKN AEkdvn ano Ta apxaia xpo-
via eixe ovantuxBel éva eupl Kat avBnpd epnopikd dikiuo Bi-
akivnonc npoidviwy, petady Twy onolwy Atov Kat 1o Aadl. Ano
1Ic xwpeg tng Avatohiknig Megoyeiou. tov onpepivo AlBavo, Tn
Yupla kat 1o loparh, aAAG Kat v Kanpo. v Kentn kat v Ai-
yurTto. 1o AGdt Ta&iBEVE {IE Ta ENANVIKG KL T0 YOVIKIKG kapdpia
nNpog TIC XWPES TG AUTIKAG Meooyeiou peoa oe o&unuBuevoug
appopeic.

Mpwv and v gupela xpron voptopdtwy aviaAAacodtay PE pop-
Tio dhAwY epnopeupdtwy (ong aglag (aviupoptilew).

T1n Sidpkera g npatng xhietiag n. X. ot EMnveg kat ot @oi-
VIKEC Bnulolpynoav TIC NPWTEG anolkieg otn Autikn Meogyelo,
Metd tnv avantuén Twv anotkiwy aroAolBnoe n petapopd Tou
Sevdpou Tng A ond Toug iBloug kot SiaddBnkav oL onpavt-
KEC TOUC YVWOELS OXETIKG pE Tnv KaAAépyeld Tne. Ot Dolvikeg
1a€Beiav o @UTE NPOE Tic anolkieg Toug, atnv Agpikn, Tn Zop-
dnvia kot v lonavia. Ot ‘EAANVEG 10 petEpepav otny ltahio kat
n FoAhia.

Ou Bo)doolot Spdpot nc enoxng Sev ritav kaBoAou aopohe(c.
Tuxvd 10 epnopikd nhoia nou petégepav optio Aadiol Bexo-
viav enBéoelg and nelpankd Kapdplo, onweg deixvouy 1000 10
gupnpata vauayiwy 600 Kot oL avanopaoTaoels ayyEiwy HE OKN-
vEC nelpatelog exefvng g neptodou.
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Alxvog. Ohupnio. 1Epd Tou Alég. Sog oL, n.X.

Mixvog, Nexpotopeio Dpaykovnoiou Mipdkog. 2oc-30G oL p X
Oil lamp. Olympia. Sanctuary of Zeus. (5th c. B.C)

Oil lamp. Frangonisi cemelery - Miraka. (2th - 3thc. AC)

0[we pil was always a choice product and one suitable for ex-
port. A trade network, far-reaching and flourishing, developed
in the Mediterrean basin in ancient times for the transport of
various products, among which was olive oil. Crated in pointed
amphoras, oll travelled in Greek and Phoenician ships along
trade routes stretching from the countries of the Middle East,
what is today the Lebanon, Syria and Israel, via Cyprus, Crete
and Egypt. to reach the western Mediterranean. In earliest
times, before coins were introduced, trade was in kind. in ex-
change for cargoes of equal value.

During the course of the 19 millenniurn B.C.. the Greeks and the
Phoenicians founded the first colonies in the western Mediter-
ranean. As the colonies developed. the olive, together with vital
knowledge regarding its cultivation, made its way 1o the west,
again through the agency of the Greeks and the Phoenicians.
The Phoenicians took the olive to their colonies in Africa and to
Sardinia and Spain. The Greeks took it to Italy and France.
Maritime trade routes were not at all safe and cargo ships were
frequently attacked by pirates. as pottery from the period indi-
cates.




H eAld wg BEpa Twv eEAANVIKGV VvoplopGTwv an

Tu VOULOWO, HIkpO PETOAAKO QVTIKE[PEVO, MOU QVIEXEL oTov
xpovo kot anotehel 10 Boowd pEco guvarhayric twy avBpwnwy,
NOANEG (OPEG YIVETOL oNpavTKT NNy yWWONG JETAMEPOVTAC Un-
vUparta kat nAnpowpopies. Mio and uc Baoikec opxEc TNC Konmc
vopLopdtwy eivat n enthoyn Tou Elkovoypapkoy Tdnou, TNg na-
pdotaang nou Ba oppayioet 1o onAd Zuylopevo petadhikd netaio
kot Ba 1o petatpediel oe vopiopa’ Ba kKukAo@opnoel cuupuwva Le
Tov vdpo nou eyyudral Tnv kaBoplopévn afio Tou. And ta apxaia
xpovia PEXpL onpepa Ta vopiopata ylvoviol wopelc yvuong ox
HOvo yio TV olkovopio evic kpdtouc, gARd Kol yia TNV (oTopia.
v kowwyia, Tn Bpnokeutikn napddoon akdpn Kat 10 PUOIKD
nepifdAkov ToU 16NoU NG eKB0TRIOG apxnic.

‘Hin gna tnv opxotdtnia £va and 1a NnoAAd BEpota nou evénveu-
gav TOUC XOpAKIES TwV VOULOpAaTwy ATav N eMA, XOPOKINPLOTIKG
(OUTG TNC EAMVIKNG (PUONG, Mou oUVBEETAL DXL UOVO HE T (PUTLKE
nepiBaiiov ohAd kai pe tn Bpnokeio, Tnv kKaBnpepvi Cwn Kaw Ty
koAALTEXVIKN Bnpoupyio. H anewdvion tng eAdg ata voulopata
dlapopwy NGAEwv Tou apxaiou Koopou ouvBEstal AAMOTE YE TN
Aotpeia tng Bedg ABnvag kol GAAGTE PE TNV aveEnTuypsvn Kahhi-
EPYELO TOU BEVBPOU QUTOU OTNY EUPUTEPN NEPIOXM TNE ExdOTpIAC
opxific. 1o vedTepo xpovia n eAd Xpnowonosital we oupBoho
vikng, wg npatuno nou NnydZel and Ty eAMNvikn apxatdtnia,
oAAa Kol we Kupiopxo atotxelo Tou ehAnvikoU Toniou.

H onotinweon tng eMAc ot Ghisig Twy EANVIKGY VoULopATwWY
KotadeikvUer TNy npoypotikn kat oupfolikn onpaoio g ong
eKBNAWOELS TG KaBnpepvic Zwnic,

The Olive in Greek Coinage from Ancient Times to the Present

0 TNV apxalétnta HEXPL ONPEpPT

Cmns are an important source of knowledge for many aspects
of the society that produces them. The coinage of a society of-
fers insights into the society itself, shedding light upon history,
religious fradition and even natural environment.

The olive is the most characteristic plant of the ancient Greek
landscape and is intimately linked with religion. enviranment,
daily life and artistic endeavour. Thus in ancient times. it was al-
ready one of the sources of inspiration for coin designers. When
the tree appears on coins. it may also be connected with the
warship of the goddess Athena or with highly developed culti-
vation of the olive in the wider area around the city on whose
coinage it appears,

In modern times, the olive is used as a symbol of victory. It is
also employed today, as it is @ motif that clearly derives from
Classical anfiquity and because it best represents the Greek
landscape.

The choice of the olive in the design of coins is an example of
the ability of the ancient Greek spirit to endow with beauty even
the most mundane objects of daily life,

Mopopankég Zubhayeg

ng TpaneZog ng EAAGSoG.

Kot e Alpha Bank
Momismatic Collections of
Bank of Greece and Alpha Bank




To ehatdhado BewpriBnke Katd Ty opxaldInTa NoAUTIHO Npoiov
yia nowkiec xprioeic. H ppoviida yio tnv anoBnkeuon tou e Tov
koAUtepo duvatd 1pdno, wote va dlaTnpeital ge KaAn Katdotaan,
odAyNOE OF oKOTEIVEG, Opoospeg anobrikeg Kat adiagavelg ni-
Boug, nou EpTioxvav oL ayyEIONAGOTEG

Ma v anoBhkeuon pikpdtepng noootntag eAatoAadou aAd Kat
yla TNV ao@ain tou petagopd xpnaotononBnkav apgopeic dia-
pdpwv Tinwy. O ieuddoTopol pivwikol apQopEic Xpnotoron-
Bnkav 1000 y1o T peTapopd eAalou 600 KAl yia TEAETOUPYIKOUG
okonouc (Mpoaopeg oToug VEKPOUC), evid Toug navadnvaikoug
appopeic, enoBlo twv vikniv 1wy MavaBnvoikwy aywvwy, Bi-
exBIKOUOOV 0L EUKaTAOTATOL NOATEG YEUATOUG 1 ABELOUC WE OUA-
AEKTIKA OVTIKEIHEVO.

Ta ohdBaatpa kai ot ArikuBol, ouxva PE nepitexvn Slakoopnan,
£AEVOY PEOO TOUC Ta NOAUTIHG OP@HOTIKG KOl (POPLOKEUTIKG
£Aaia, nou eixav we Pdan Toug o eAatéhado. Ta gAdBaotpa. ndn
OE xpAion and 1o PIvVwiKa xpdvio, Pikpd oe peyeBoc, elxav owpo
KUAVBpIKA pE nAaTd xEMADC, EVIO © KOVIGG TOUC Aowuoc ouykpo-
TOUCE TNV AOKONN pon Tou 0pwpaTikou-eAaiou.

Ot AfikuBot, doxeio eAawoAadou. npoepiCoviav yia eIBIKES NEPL-
MTWOELC, WC ENaBAQ aywvuy, WC NPOCEPOPES KOL XOEC OTOUC VE-
KpoUG HE apwpaTiapgva EXato.

H ppr xwpnukaTnTa oplopéviy pupodoxeiwy, nou aveupéBn-
KOV KOTA TIC avaokageg deixvel Ty WBialtepn oo Tou NEpIEXD-
HEVOUC TouS KaL TN (ppoviido yio eEoiKovapnon Tou.

Atuxr peAovéuopen AfkuBog. Nexpotapeio @paykovnoiou Mipdkac
(MBavdv tékag Gou audva)

AhdBootpa, lepdv Aprépbog MpvimiBog omnv KopnoBéxpa
Xpnowonoieito kupiue we opupandixe ayyeio yia Tov yuvaoikeio
KorAwmopo. MiBovov TéAn Tou oL n.X.

Black-figured lekythos

Frangonisi cemelery - Miraka. (Late 6thc. B.C))

Alabaster. Sanctuary of Artemis Limnatis - Kompothekra

Vase mainly used as feminine perfume-pot. (7th ¢, B.C.)

From Olive Oil Jars to Alzjb_asler Vases

Irrespective of its use, olive oil was regarded as highly valuable
in antiquity. It was first stored in pots, by potters who made ves-
sels to store and transport oil.

To store smaller quantities of oil and to transport it safely,
amphoras of different lypes were employed. Minoan ampho-
ras, so-called ‘stirrup jars. were used for transporting oil and
for making offerings to the dead. Panathenaic amphoras, the
prize awarded to victors in the Panathenaic Games, either full
or empty were sought after by well-off citizens, as collector's
pieces.

Alabastra and lekythoi, often of high quality executian and
decoration, contained valuable aromatic and medicinal oils with
an olive oil base. Alabasira, a type current since Minoan times,
were originally made of stone or pottery, although in later times
alabastra are found executed in valuable metals. Small in size,
they had a cylindrical body and a wide mouth. Their short neck
guarded against the accidental loss of the aromatic oll
Lekythoi, too, were containers for olive oil, intended, however,
for particular uses, such as games, offerings to, and anoint-
ings of, the dead, since they were filled with scented oils, Some
lekythoi have an extremely small interior. which, researchers
suggest, was what the family of the deceased wanted, as it al-
lowed themn to save valuable olive oil.

01 peydol niBot. nou BpEBnkay and TouUg OVOTKOMPEIS TwY aVOKTOPLY TG
Kvwoou oty apxikn B2an Toug. atoug anoBnkEUTIKOUS X@POUG TWV HIVEIKEY
avaxtapuwy, ftav guxvd Slokoopnpévol pe avayAugec oneipeg, Towieg Kot
popddoeig. evd ol pikpés haPég otov dpo Kol endvw ond n Baon tou ayyeiou
Bizurdhuvav Tn petapopd tous. O1 noAaidtepot and toug niBoug xpovohoyolvial
omy fpdipn Mwvwikn || enoxr (2600 - 2200 n.X.), eved 1o yeyoveg 611 Kdnowot
and outous PpéBnkav onaopévol Kal embilopBwpévol, onoSelkvieL T

onyogio Toug yio Toug katdxoug Toug. EElgou onpovtikn elval kol fy GnopEn
PIKpogKoniKwy, TEAEToupyIkdY niBwy, nou pigolviav andAuta eKefvoug nou
npoopifoviay yia xprion, unevBupifoviag ye v nopoudia Toug 6T 1o eAawdAodo
fitay noAdmyo.

The large jars were found in situ in the storerooms of the Minoan palace
al Knossos during excavation. The jars are frequently decorated with a
spiral in relief, bands and fluting. Small handles on the shoulders

and al the base of the jar facilitate transport. The
oldest jars are dated to the Pre-Minoan Il period
(2600-2200 B.C.). The fact that some jars were
broken and subsequenily repaired indicates their
importance. Another reminder of
the importance and value of olive
oil is afforded by the existence of
tiny ceremonial jars, made in
imitation of real jars.



AvBpamoig atépavov T’ Gpetdv

EAa kat aBAntiopdc

The Olive and Athletics
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EAld kot aBAnTiopog

0 Meionac, 1o onpovikdiepo pubikd npdowno g Mehonowwri-
oou, viknoe o aywveg SPOHoU KOl NPWIoG OUVeEDEDE TO Gvopd Tou
ue touc Ohupniokoug Ayovec. O Owdpooc, Baohdg oy ‘HAida
kat v [Nioa, anéktnoe e v kopn Tou Aavaou EupuBdn trv In-
noddpela, v onola K o Bog EPWIEUTNKE Y10 TNV OPOPPIA TN,
Anowpdooe va eunodioer Tov yauo e egaitioc evog xpnopol.
olppwva pe Tov onolo Ba exave tn Zwil ToU. YOG NAvIpEUSTOV N
kopn tou. Mpoxkrpule. Aowndv, opuatodpouied pe £naBho yia Tov vi-
ke v Innoddpewa. ppoviifoviag va kataotnoel aduvatn Tn vikn
yia Toug umolrgioug yaunpolc: ITc oppatodpopieg oupHETEIXE
kot o (Biog, xpnowonowaviag ta dwpa Tou Natépa Tou. Beod Apn.
fuo oBavata akoya nou £IPEXQV YPNYOPOTEPA KL and ToV QVEUD
K0l onAa nou okopnoloav Tov Bavato gtoug avitndhoug tou. Ortay
£QTO0E N wpa vo oywviotel o Méhonag yia va kepdioel v Innoda-
UE1a, nou gixe NOPAWOPA EQLWITEUTEL, CUVERYAOTNKE WE Tav nviaxa
tou Oivdpaou, tov MUptiho. 0 Owdpaog napaclpBnke and 1a (o
1ou 1a dAoya, Bplokoviac oiktpd Bdvoto, evi o MNélonag okdTw-
o£ kot Tov MUptiho. nou BEAnoe va SiexdIKNoEL yia Tov EQUTO Tou
v wpaoio Innoddueta. Metd tov gova tou Mipthou, o MNehonag
e€ayvionke and tov Bed Hipowto Kol Baoihee otny [Nioa pe &g-
Xwplath atvean, Wploviac otn pvnpn tou Owvopaou kaBaptiploug
aywveg omnv Odupnia, oydvec nou Bewpouviar o nponopndc Twv
Ohupmakwy Aywvwy. 2y OAupnio undpxel kou 1o MNeAéniov, 1Epd
Téuevog. onou kaBe xpovo yivoviav Buoieg (Movoaviag 5. 13. 1-
2} Houpuva kat Je dhkouc apxaiouc ouyypapeic, ol Dhupniakol
Ayvec kaBiepwBnkay kol TehoUviav otn pvriun Tou MNelona, eve
ot appatodpopiec nopEusvay, ONwe KoL oL ayuveg dpduou nou
guvBEOVTOL e Tov HpokAn, éva ono 1o onpovTIKGTEPT OywviopoTo,

ye enaBio akplfd, Eva otepavl ond Tnv opxoio ayplehia. 1oV KGTIVD,
nou £BoAre atov onoBodopo Tou vaol Tow Aidc atnv Ohupnia.

The Olive Tree and Athletics

Pelops was the most important mythological figure from the
Peloponnese. He was a race winner and the first name to be
associated with the Olympic Games. Oenomaus, king of Elis and
Pissa. married Eurithoe; the daughter of Danaos. with whom he
had a daughter. Hippodameia. Hippodameia was so beautiful,
that even her father, Oenaomaus, fell in love. Since an oracle has
stated that Oenomaus was to die when his daughter married, he
attempted to prevent her from marrying. To this end he organized
chariot races, for which Hippodameia was to be the prize. Oeno-
maus, however, made it impossible for anyone else but himself
to win the race. He had two sets of gifts given him by his father,
immortal horses swifter than the wind and weapaons that unfail-
ingly brought death. Pelops had fallen in love with Hippodameia,
and so, when the time came for the race, he plotted with Myrtilus,
the charioteer of Oenomaus. Oenomaus was dragged by his own
horses and killed. Pelops then murdered Myrtilus and claimed
Hippodameia for himself.

After the killing of Myrtilus, Pelops was purified by Hephaestus
and ruled wisely in Pissa. He orgamized funerary games in hon-
our of Oenomaus, as part of the process of purification and these
funerary games were believed to be the forerunners of the Olyrn-
pic Games. Pausanias (5.13.1-2) states that there was a shrine at
Olympia, called the Pelopion, where annual sacrifices were per-
formed. Ancient commentators on the Isthmian Odes of Pindar
also state that the Olympic Games were organized and held to
commemorate Pelops. The track events in honour of Heracles
and the chariot races became two of the most impaortant contests
The prize, of great symbolic value, was the wreath woven from
the oleasters that grew in the area,

H npoetopaaia

Twy oBAnTLY

otnv nohalgrpa npwv and 1ig
OOKAGELL

Athletes preparing in the
Palaestra before training



Ta 8cpa otoug aBAnTég

Elﬂdr; and 10ug TE00EPIG NOVEANAVIOUG OYGIVEG. Moy Eixav pe-
yaAn akuvoBolia, unnpxav kat pikpdtepol nou dev ftav otepa-
vitec, ahAa xpnpatitec. Mpooepepav dnAadn we énoBAa akpipa
wpa, 6Nwe PETarikole Tpinodec, noMitpa ayyelo, xpuad ote-
(pavLo, OKOUN KOL Tonkd npoidvia. To EnaBAo Twy yupvikiy Kot
nikav aywvy Twv MNavaBnvaiwy, onoudaiag Tonmikic yoptic
NG OpXaLOTATAC NPOC UV TS NoAlouxou Bedc Twv ABnvidv. Tnc
ABrvdc, gival To navoBnvaikd AadL nou nopayetal ano Tic eMEC
g ABnvac, TG «popieg». To AddL outd poipofdtay oTouc VIKMEg
péga atouc, navaBnvaikole apgopeic, nou Epepav otn pia nAeupa
v popgrtne ABnvac Mpoptxou kat giny GAAN T oknvr and 1o
aywvigpa. yia 10 onoio Swatay 1o ayyelo we £naBAa otov viknTr,
Enione ol apgopeic autol epepov TNy enypapn «TON ABHNH-
BEN ABADN», nou anotehodoe eyyUnon yio TNV NPoEAELEN TwWV
gyyeiwv Kot Tou Aadiod,

And pio onpavitkn enypagri Tou 4ou n.X awova poBalvoupe du
BpaPelo énapvav kot o1 dedtepot vikntéc, Ot naidec énapvay 50
appopeiq yepdtoug Aadt, o1 épnfot 60 kot ot avBpec 70. O Bele-
polL vikntég Enaipvav 10 1/5 g nogdTnTag Ty Nputwy, Z1a nniKa
aywviopata 10 £noBAa EpBavav £wg Kol Toug 140 apgopeic yia Tov
NPT VIKNTN. ZUxva oL VIKNTEC NouAouoav P£oa oTouc (BLouc Toug
navaBnvaixolc oppopeic 10 énaBio, 1o onofo, ndAl péoan oty Bia
ouokeuaaio. 1oEiBeue yia 1§ Evee ayopéc, Gnou ritav nepZfiTnio.
LUppwva Pe unohoyopols, N NeAn Twv ABrviv kaGBe 4 xpdvia
poipade otoug VIKNTES ydpm otoug 1840 éwg 2000 navaBnvaikolc
apgopEeic yepdroug pe BB £wc 72 tdwouc AL

EO KOTIVOG

Athletes’ Prizes

Apari from the four major Panhellenic games, known through-
out the Greek world and beyond. there were also lesser games
that offered prizes of value, instead of simple and symbolic
crowns. They offered such expensive prizes as metal tripods,
valuable vases, gold crowns and even local products. The prize
for the athletic and equestrian events at the Panathenaic Games,
an important local festival held in honour of Athena, patron god-
dess of Athens. was Panathenaic oil. produced from the sacred
olive trees of Athena, the so-called moriai.

This oil was presented to the victors in large clay vessels, the
Panathenaic amphoras. The front of such an amphora depicted
Athena Promachos, whilst the reverse of the vase showed the
event which the victor to whom the vase was awarded had won.
The vases also bore the inscription “From the Games at Ath-
ens’, a guarantee of the origin of the oil in the vessel.

An inscription of the 4" ¢ B.C. indicates that runners-up also re-
ceived prizes. Paides (juniors) received 50 amphoras, epheboi
(adolescents) received 60 and andres (men) received 70. Run-
ners-up in each category received a fifth of this amount. Victors
in equestrian events received up to 140 amphoras.

The victors frequently sold these amphoras of oil. which then
often found their way onto averseas markets, where they were
greatly sought after

It has been calculated that every four years Athens awarded the
victors something between 1.840 and 2.000 Panathenaic am-
phoras, containing between 66 and 72 tannes of oil.

The Olive Wreath

zlscpc'wn and ayplehd, v «kaligtégavov eXaiavs, n onoia qu-
Tpuve Be€ld and tov omoBodopo Teu vaeu Tou Aia oty Ohupnia,
OTEQAVWVE TOUG VIKNTEG TWY oywvwy. Evac «nalg apgiBaics
(nadi tou onoiou Zouoav kat o1 Bio yovelc) éxope pe xpuad YoAidt
1600 KAadid and 1o dévpo 600 Kal Ta aywviopata, Katdnv autd
TonoBetolviay otnv xpugerepdviivn Tpanela,
Epyo 1ou yAUnTn KoAgitn. And-exel ta énaipvav
ot EMavodikec, yio va otéifiouv Touc viknTéc,
LOpguwva PE Ypantee Nnyéc o npetog KOTvoC
86Bnke 10 776 nX., xpovohoyin évapEnc Twy
ayLoviv.

MixdAng Makpouhdxne, Ohupnio, otepavi and
v IEPA aypiehid, 2003

Michalis Makroulakis. Olympia, Crown from
the Holy Wild Olive, 2003

The oleaster wreath was always made from the same aged
olive tree, called kallistephanon (the one that makes good
wreaths), which grew on the night of the back chamber of the
temple of Zeus, in Olympia. A child, whose parents had to be
living, would use a gold pair. of scissors to cut as many branch-
es from the tree as there were races. The
branches were then placed on the chrys-
elephantine table, the work of Kolotes. Af-
ter the races, the Hellanodikes (judges of
the Olympic Games) crowned the winners
with the branches.

According to written sources, the first ole-
aster wreath was used in 776 B.C.. when
the games first appeared.




H MaAagiotpa

H nahaiotpa ftov ouvniBuce Evag eninedog xwpoc dinAa oto yu-
pvaowo, nou NepleAGUPavE T0 OKAPUGD, HEROC LE XWUa HaAako,
KOTAAANAD Yia TO aywviopa TS NAANG. And 10 KAQOIKG Kal Ku-
piwg Ta EAANVIOTIKG Xpdvia To yuuvago - Nou NTav apxikd evag
eninedoc xwpoc, KatdAAnAoCG yila Ta aywviopata Tou dpdpou, Ta
ghpata Kal Ty piin — kat n naAaiotpa xTifovial KovIa Kat anote-
houv eviaio olkoBoHIKG ouykpdTNpa and TETpdywva kat opBoyi-
via KTpla. P sowtepikn auAn nepiBaiidpevn and otogc, Miow
ond Tic oToEg undpxouy Swpdna yia TG ovaykee Twy afAntwv,
TOU yupvaoigpxou Kol Twy yupvaorwy, koBwe kal anodutripta.,
AKoOpn,. unapxel 10 AatoBgoio. xwpocg pe ayyelo Aadiol yia v
endAewn Tou ocwpatoc Twy aBAntav, gAenrhiplo, KowvioTriplo
KoL wwpukeio. Anopaitntn eykotdotaon elval enlong 10 Aoutod,
OIEYOOpEVOC unalBploc xwpoC pe Aekaved yia 10 nhUoo 1wy
aBAnTwy.

The PalaestraJ

The palaestra was usually a flat area which included a sand pit
filled with earth, to form an area for wrestling. In the post-Classi-
cal period, the gymnasium, a flat area catering for track events,
jumping and shotputting, was located next to the palaestra. The
two buildings constituted a complex made up of rectangular
buildings with internal courtyards surrounded by colonnades.
Behind the colonnades were rooms for athletes, the gymna-
slarchos (head of the gymnasium) and changing rooms. There
was also an elaiothesion, the area where the olive oil was stored
In vessels, for anointing the bodies of athletes. There was also
the aleipterion, the room where the athletes actually anointed
themselves. the konisterion, the room where they applied dust
to their bodies and the karykeian, the training room. A vital part
of the facilities of the gymnasium was the bath, a roofed out-
door area with basins for the athletes to wash.
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u Aoutpé
E\(KCI‘[GCFTE'IUElC Aoutpuv pe CeoTd Kol Kplo veps fAtav Adn yvuw-
otéc otoug npoiotopikolc xpdvous, ‘Eva Ktiopa Aoutpou tou 20u
awva n.X.. nou daowletal nAnpeg otg Omadec tne Akapvavi-
ac. nepthapBavel pikpo opBoydivio xwpo PE TETpaywvn deEape-
v vepou yio 1o Yuxpd Aoutpd.

‘Evog Beltepog x@pog e OKTW AEKAVEG O KUKAD kat miBaviig
gvav xahxkivo A£Bnta oto pEoov xpnolueue yia Ta xMapd Aoutpd,
£V OE £va TpiT0 BwpdTo unnpxav oe KukAkn Bidtaén 17 Béoeic
Aouopevev yio 1d Bepud Aoutpd. And ta péoa tou Sou auwva
n.X., atnv apxaia OAupnia kot aAhod, pog eivol ywwotd kat dnpo-
olo Aoutpd (BoAaveia),

To houtpd. anopaitnto gTov xWpo TOU yupvaoiou, yia vo nAévo-
viot ot oBARTEG petd v dBAnon f Toucg oywvee, ATav KOTOOKEU-
00pEVD KovTd oe TpexoUpeva vepd. Mia pikpni kOyxn atov Toixo
¥pnoipeus atov aBAntd yia vo onoBtel 1a polxa tow. Mo 1ov
kaBaplopd pe v atAeyyida unripxe e1dikdc xwpoc omnv eiocodo
10U houtpou (anoaTAeyyIOTApiOV).

e
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EtheyyiBa kat ApuBaAhor. (Zuboyri - TookoZitn)
Strigil and Ariballoi, (G. Tsolozides Collection)

The Bath

Baths with facilities for hot and cold water already existed in
prehistoric times. A building the 2 century B.C.. in a very good
state of preservation, was uncovered at Oeniadae in the region
of Acarnania. The bath has a rectangular room with a square
pool, for cold bathing. Another area. with eight basins set in
a arcle in the centre of which a bronze tank may have stood,
provided warm baths. Yet another room held 17 hip bath-like
basins, set in-a circle. for hot baths,

From the middle of 5" century B.C., public baths, known as
balaneia, appear at Olympia and elsewhere. The hath, a vital
part of a gymnasium, was located close to running water: It was
a roofed outdoor area for athletes to bathe after exercise or
games. A small apse in the wall was used as a locker for stor-
ing clothes. For cleansing oneself with the strigil, there was a
special area at the entrance of the bath, known as the apos-
lengisterion
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0 vaog tou Aia

va npévao tou peydhou vaou Tou Afg, Ye 10 EmBANTIKG Ayah-
pa Tou Beou, KaTw ano Ti¢ HETWNEC pe Toug ABAouc Tou HpakAe-
ouc, ywotav n tehetn Tng BpdBeuong Twv vikntwv. EKel petd Toug
OYWVEC KOTEANYE N Mopnn, 6nou ot aBANTEC ensumnpodviay ono
10 nAnBog kat paivoviav pe @uhha eMag (pudhofohia).

Y& xpuosAspdviivo Tpangdl. Epyo tou pabnth tou Dedio Kohw-
N, TonoBetolviay to otepavia and aypieAid. Ot viknieg nAnoia-
{av Evoc-Evac KoL OTEQOVIOVOVTIay ano tov nputavn Twy EAAavVo-
Aukeov. Katdmv ot BlopyavwTec napeBetay enionpo EOPTOCTIKG
oupndoia oto [lputavelo,

Alkaiwpa tob aBAntth anotedoloe n eyypawr ToU ovOpOTOg ToU
ara enionuo apxeia Twy HAsiwy, oto Boueutnplo tng OAugniac.
koBWE KaL n nopayyeAia e yAUMTN Tou 0dpldvia Tou. Nou -To-
naBetolviav otov xwpo tng Ohupniac, yia va tov Boupafouy ol
EMIOKENTEG KOL va Tov pipouvral oL enopeved yevieg. Ot aBAntég
LETd ond o oAupnakn vikn nopopoldlovigy HE NpWEC f Kal
nuiBeouc Kal n unedoxr oy natpi@a TouC Mav Pia aAnopavntn
kot Aapnpr TeEAeT.

ATikn pehavopopen Ankubog. ApakiaBa, Xdpaopt. Mipw oto 520-500 n.X.
Arikri pehavipopipn ArikuBog. AuohudBa, X6Bapr. TéAn Bou - opxéc Sou at. n.X.
Black-figured lekythos. Amaliada - Havari. (Late 6th c. B.C)

Black-figured lekythos, Amaliada - Havari. (Late 6th c. B.C. - early 5th ¢, B.C)

The Temple of Zeus

In the anteroom of the great temple of Zeus. where the impos-
ing statue of Zeus stood, beneath the metopes depicting the
Labours of Heracles, the prize-giving ceremony of the Olympic
Games took place. It was there that. after the games, a proces-
sion made its way. as the spectators applauded and showered
the victorious athletes with leaves.

On the table made of gold and ivory, the work of Colotes, the
pupil of Pheidias, were placed the so-called kotinoi, the crowns
of wild olive. The victors approached one by one and were
crowned by the president of the Hellanodikal, the body of judg-
es constituted for the games. After this, the Eleians, who were
the organizers of the games, offered a formal celebratory ban-
guet in the Prytaneum,

A victorious athlete enjoyed two rights. He was entitled to
inscribe his name in the records of the Eleians in the Coun-
cil Chamber at Olympia. Second, he was entitled to request a
sculptor to preduce a statue of himself. which was then erected
in the sanctuary at Olympia and which would ensure his im-
martality in the eyes of admiring visitors. A victor at the Olympic
Games enjoyed a status.on a level with that of herces and gods.
On their return home from Olympia. victors were received in a
truly unforgettable ceremony.
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H npoctoipacia tou aBAnti

Preparing for Athletics |

Tnv npoetowacio twv aBAntdv avaAdpBove o nadotpifne, na-
Aoipaxog, epnetpog abAntic. And tov 4o awva n.X., Adyw ng
efgibikeuonc Twy aBhoupévawy, ewdikel nponovntég kaBépiZav
Tov Tpono Tng npondévnang kat tn diata Tou aBAoupévou. Hray
ot Aeydpevol yupvaatec, nou ouvdBug SiéBetav eupltepn pop-
wwan and tov nowotplfn.

0 oheimng GAewpe 1o owpa tou aBAntd pe AadL aAhd kat Aentr
OKOVN KaL 010 TEAOG TOU aYwva 10 kaBapile pe £1d1ka epyaisia-
Elotped, Tig oTAeyyiec. Apxikda to Aadt yia tnv endAilin kat Tov
kaBoplopd 1a &gepvay oL aBAntéc pali touc péoo oe opuBdh-
houc. Apydtepa Ta polpale o yupvaaiapxoc. H endAewin tou -
potog Pe Aadl xpnolpeue atny Npootacia ToU oWpatec and Tov
ndg, otnv Napepnodlon tng opudttwaone, adka Kal otny Tovwon
kal BiaTripnon TNg EAOTIKGTNTAC TWY JUY,

Tralnmg athletes was the job of the paidotribes (training mas-
ter), himself a retired and experienced athlete. During the 4th
century B.C.. athletes became increasingly specialised and thus
required specialised trainers who laid down the manner and
diet for athletes in training. These specialists were the so-called
gymnastai (trainers), who were usually more educated than the
paidotribes,

The aleiptes (anointer) oiled the body of the athlete, sprinkling
him, tee. with fine dust. At the end of the event, he would clear
the athlete using a purpose-made scraper, known as stlengs,
a strigil. Initially, athletes would bring their own oil in small
vessels, known as aryballoi. for anointing themselves. Later,
the head at the gymnasium distributed the oil. The body was
anointed with oil fo protect it from the sun. to prevent dehydra-
tion. but. most importantly, to tone up and maintain the elasticity
of the muscles,

Lifepevio otheyyiSo. Apohidba, XaBapt, Tékoc Sou ai n.X.

ApiBahol. lepdv Aprépboc Apvamidog oty KopnoBEkpa. (Tec at. n.X.)
Iron strigil. Amaliada - Havari, (Late 5th c. B.C))

Ariballoi. Sanctuary of Artemis Limnalis - Kompathekra. (7th ¢. B.C)
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H avapiwon twv OAupniak@v ay@vev

The Revival of the Olympic Games

0 Maihog Bapovog Pierre de Coubertin (1863-1937), vahou-
XNUEVOG PE TNV EAANVIKN kAaotkr nadelo Kol ye nion oty
appovikn ouvinapén Tou uylouc NVEUNOTOC HE TO UYIEC Owa,
dextnke pe evBouotaopd va npewdnoel tnv 18€a avaBiwong Tou
nvedpotog Tou OAupmopol. Iuc 16 louviou 1894 npdrewve v
ovaouotaan twv OAupmakwy Aywviov, de SLEBvn nia yopgpn, ato
MieBveg Tuvedpio Tau Tuvdeapou Twv ABAnTiKWY Zwpateiwy g
laAhioc. nou npaypatonoiBnke otn LopBdwn. H npdraon tou
eywve onodektr kat o Anpritpiog Bikehag, npéedpog g EAAnvi-
kric OAuprmaknc Enitponng, Je oupnapaotdies 1a Nlo YWIEWd
nveddata ng enoxric, petafy twv omoiwv o Nikdhaoc Moitng.
natepac ng eMnvikng Aooypagiog, npwiootdnoe oy onépo-
on Bie€aywyri Twv nputwy ABviiv OAugmakay Ayivv Tou
1896 otnv ABriva.

«... Elval yevika duokoho va katahaBel kdnoloc yiati kal nwc pia
€a yewwiETal Kat yiverar npa€n, avanndwviac péoa and To vipa
GMwv, nou nepipevay Ty Npayudtwon Touc... Autd Sev sival
OpwG n nepimwon Twv OAupnakwy Ayavay... H 18éa e avo-
Biwong toug Bev fAtav o poviasiwaon, ftav n Aeyikn andAnén
EVOG HEYAAOU KIVAUOTAC. .

«_. LTOV OUyxpovo kGauo. Tov yepdto and Baupootég Suvatétnieg,
nou anethodviol watdeo and kataotpogikolc unoBifoopolc. o
OAupmiopde unopei vo onoteAéoet pia oxoAn nBikrc Euyévelag
KaL ayvoTNTag BO0 Kat QUOLKAG EVEPYNTIKGTNTAG. AUTE Guwe e
mv npoUndBeon ou Bo efuivete ouvexdg v aviihnn oac
yu v aBAntikn wn kat v apuhoképdela oo idio Ojioc pe
Huikn dovapn oag. To pélov eEaptdtal and eodce,

{Andon. ono: «To (lvevpa ko 1o Zuwpar. H avaBiwon me OAvpmasnic idéac,
I9ac - 20d¢ ou. ABriva 1989, 0. 44)

= ¥

The French Baron Pierre de Coubertin (1863-1937), profoundly
influenced by his education in the Classics and deeply believing
in the harmonious existence of a healthy mind with a healthy
body, decided at the end of the 19" century to revive the Olym-
pic idea. On 16 June 1894, he suggested reviving the Olympic
Games in an international form to the International Canference
of the League of Athletic Associations of France, held at the
Sorbonne. His suggestion was accepted. Dimitrios Vikelas,
president of the Greek Olympic Committee, assisted by impor-
tant intellectuals of his time, including Nicolaos Politis, founder
of the discipline of Laographia or Folklore in Greece, was in-
strumental in securing the decision to hold the first International
Olympic Games in Athens in 1896.

"..Generally one finds it difficult to understand the reasons why
and how anidea is born and realised, as it arises from the thread
of other ideas that preceded it... This. however, is not true in the
case of the Olympic Games. The idea of reviving them was not a
fantasy. it was the natural outcome of a great movement..”

“In today's world, so full of wonderful potential, which is so
threatened by dreadful degradations, Olympianism may con-
stitute a school for maral nobility and purity, as well as physi-
cal endurance-and energy. This, however, presupposes that you
will raise your view of athletic honour and disinterestedness to
the same level as your physical strength. The future depends
on you.”

[Extract fromy “Saul and body” The Revival of the Olympie: Idea,
19th — 20th century, Athens 1989, p. &4 (in Greek)],
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*£1pdypago keipevo Tou M. I Mokitou yia Touc npToug Ohupnioxolc Aydaveg (1896) (Apxeio Mougeiou Mrevdkn) /
Manuscript of N. G. Politis for the first Olympic Games (1896} (Benaki Museum Archive) ’
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~H OAupniakn Adda

-

The Olympic Torch

Tn onAd kol awvio kAodi eNdc aykaAdZel Tov kdopo. Itouc
apxaioug OAupniakoue Aycved To kAadi tng eMldg ftav n péyiotn
TN yila evav aBAnn. yia auté kai ouvBBnke pe tnv avBpwnivn
Exppaon kat v Kivnan.

Ze npoextaon ol afleg Tou GévBpou tng EAAC ouvdéovtal pe To
oupfoho: oteped, edpworto, Guvatd, {woydvo. kapnogopo. M
ElkOva UyElag, kivnong kal ZwTKAGTNTAC,

H ouoin £€ dAhou Tng olyxpovng EAAGBaC ExppaZetal e 1o pnke
KaL 10 AEUKO.

-4

H ohupniokn Bd6a
The Dlympic Torch

The simple. eternal olive branch embraces the whole world.
At the ancient Olympic games, the olive branch was the greatest
honor that an athlete could inspire to. which is why the olive is
so tightly tied up with human expression and movernent.

By exiension. the values the olive tree represents are ex-
pressed by the symbel for the Athens Olympic Games of 2004
- solidity, strength, power. life and fruitfulness, a picture, in fact,
of health. movement and vitality. Our symbol, of blue and white,
expresses the essence of Greece today.

=

«zeKivnog v oxeBioon g ovalioviac 1oV KOTvo Kol 1o gUANa
tou. H e elvol £va Sévdpo nbu £xel péoa Tou 6An v EAGSe,
ahAG@ kat GAa 1a voripata nou opffouv TNV Elprfvn. AUTEC Tig
navapxaieg (B€ec neu yevwnbnkav atov tono pac Ba npene
va Bpw TovIpdno va nc cuvoliow otny Bada kavovtac Tec va
1agBElouv Poti Tne oe GAo TOV KOGUD».

Avdping Bopuwtgog

°I started designing by looking at the olive crown and its
leaves. The olive is a tree that contains wthin its shelf what
Greece means and. in fact. everything that define peace. So |
hand to find a way of summing up all these ancient ideas that
where born in Greece in such a way that they would travel,
together with the Olympic torch. throughout the warld.”

Andreas Varotsos
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XeMboviopato. oyeppdc npimeg Mopriou. Emoxtpt Teppdy, (Duwroypdpiks Apxeio KEEA., tpatoypapio I N, Aotepividng.
Performance of the Swallow-song. Sitochori, Serres, (Photographic Archive. Hellenic Folklore Research Centre. photograph by G.N. Aikaterinidis),



“... pera kai AGd abavaro, maoe, hadahewé Tov...”

' O oupBoAlopoc TnC AAC

"

“... and then take immortal olive oil and anoint him...”

The Symbolism of the Olive



TEJ ghowdhado unnpke NAvIote L1epd, Npwigpxikd ouvBedepEvo
HE TN Aotpelo, evw n anwALLd Tou Katd Tn Uetawopd 1 TN UETAY-

yion BewpnBnke kKokdg olwvag, 1600 oTny apxala Goo Kat atn
VEOEANVIKD nopaboon.
LUMBoAKN anuaoio £xouv 10 WOAND TR EMAC Kal To £halo oto
nAaioie Tou KUKAoU TNG Zwng: and tn yEwnon Kat T BagTion we
Tov youo yia v eEga@ahian TG yoviudtnag fi Ing appevoyovi-
ag, Kt wg tov Bavarto kol tov eE0pKIoKO TOU KakKou
LTn xprotiavikr Aatpeia To £halo xpnolponoleltal and v eioodo
T0U XpigTiavou otnv EkkAnoia pe 1o Banmopa kat 1o Xploya £wc
TNY NPOETOIAGcIO Tou VEKpOU Kat tn Siatipnon TNg Pvipng tou
Me Aadi oleipetal 0 VEOWPWTIOTOC XPIOTIAVAC KaL HE AADL «Ka-
Baipetal» (kaBapilel) kal ouvodelstal Katd Tnv ££0006 ToU and
mn Emrﬁ To £Aatov ata puotnpla, To Bantopa kot 1o Xpiopa, €xe
prAaN PUNTIKN, EMKOWVWVLOKNA, KaBwe Kal anotponaiks, enedn
e€opkifer (anopakpuvel) and 1oV KOTNXOUUEVD Kal EI0EPXOLE-
Vo atn xpotovikn Bpnaxeio 10 kakd. 0 Bantddpsvoc vivetol
aBAnTig Tng ExkAnoiog Kot 1o owpa Tou aAelpetal pe EAatov £ic
ovapvnow Twv oBANTWY NG apxaldIniac, yio va aywwviaBel «1ov
KOAQV aywvas»
L1n veoeMnvikn Aatpeia, now Slotnpel atoixeio and v apxaio-
eAAnvikn, Tnv MNakawd AlaBrikn kot Tov Xplotiaviapd, To Add nai-
et onpovikd pddo oe Dlapopee £0ptéc KOTd TN DIOpKELD TOU
ETOUG KOl 0E KOBNPEPIVES BpnoKEUTIKES NPAKTIKEC, Eve n idla n
EkkAnoio ouviotd tnv faon Twy aaBevidv JE Tv endAeilin e Ka-
Boywaopéve ehatdhado. To kakd pdt (Baokavio) anopakpiveral
Eniong E tn xpnon Aodlod Katd 1o Eepdniaoyn.
Ot eMéq anotedolv yevikdtepa névBiun Tpogn Kat ouvBéovial
HE Ta pvnudouva Kol To VEKPSBELNvVE, Gnou o vekpdc Bewpeital
nopwv Kat petéxwy. H katavaAwan (ehaioBoaia) kot n xprign Tou
] J ota Tagika Bipa paptupeital fidn and TNV apxoidTnTa,

00 OTOV OYPOTIKG 000 KOl TOV O0TIKG XWpo0.

Sacred Olive 0il

Olwe oll was always sacred and bound up with religion from
the very outset. If oil was lgst while being maved or decanted,
this was regarded as a bad omen, both in ancient and in modern
Greek folk tradition.
In the context of the cycle of life, the leaves and oil of the olives
are symbolically important. Their importance is apparent in the
whole cycle, fram birth and baptism to marriage and the securing
of fertility or the birth of a male child, to the exorcism of evil and
finally death
In Christianity. oil 1s employed from the moment the believer
enters the Church when baptised and anocinted. to the moment
when the dead body is made ready for burial and the memory
of the deceased Is preserved. The newly baptised Christian is
anointed and purified with oll. He is accompanied by oil an his
departure of this life. Oil, in the sacraments of baptism and chris-
mation. 15 used to initiate and communicate. It is also apotropaic,
since it wards off evil from the catechumen who is about to enter
the Christian religion. The baptised Christian becormes an athlete
of the Church and his body is aneinted with oil, thus recalling the
athletes of Classical antiquity. so that he can fight the good fight
In contemporary Greek warship, which still preserves elements
of pagan Greek religion; in the Old Testament and in Christianity
n general. oil plays an important role in various feasts through-
out the year. Italso plays a part in daily religious practices, such

he

as Hely Unction, which have a magico-religious function
Church herself recommends that illness be cured by the applica-
tion of alive oil. Furthermoare, the effects of the evil eye can be
warded off by a cerernony employing olive oil

Finally, olives are eaten during a period of mourning. They are
associated with memorial services in the Greek Church and with
funeral suppers. which the deceased is thought to attend. The
use of oil in funerary customs was already attested in Classical

antiquity, in both rural and urban settings

Mdxvot eAhnvignikav xpoviv
ang v okpanoin

g Bepylvag

{par. Mov. ©dxhopn)
Hellenistic Oil Lamps found
on the Acropolis of Vergina
{phatagraph by Pan. Faklaris)



To akoipnto KavinAt

Tﬂ 1EpS (pue Tou kavinAoU, eifog Adxvou and pétalho, NnAG r
Ao UMKG, nou avaBer pdvo pe kaBapd eAaidhado, pével akolun-
10, toPeoto, va oUVINPEL T PYRPN KoL va TIed 10 1EpAd Kat Ta dala
inG Bpnaokelog n Toug ayonnpévoug vekpolc, Ot Baupatoupyéc
IOTNTEG Nou Tou anodidovial GUVBEOVTAL KOL HE TO YEYoOVAE OTI
10 A0BOAUXVOPO NOPEIXE YiO OWVEG TOV aNapaitnTo puous.

0 pwTtoPog ToU vaou PE KOVINAL guvexiZel apxaia eAhnvikn doo
kat £Bpaikn ouvnBewa. Kawa tn Beperiwon vaol tonoBeteitol
avappevn kavinAa pe Aadi oto anpelo tnc ayloc Tpdnedac kal
OKENAZETOL PE MEIPA KOl %W, 10 va KaleEl PUEXpL VO OTEKEL
n exkAngias (KpAtn). Kovid tng ovaypaqoviol 10 ovopoTa Twy
nLoTy, nou eAniZouy otny aLvia ouyxwpeon, Me 10 «AddL Tng
lovayiags n «10U oyiou» avafel T0 KavinAlL Kol HApootd ota el-
Kovigpato tou onttol. £1a eAAnViKG voIKokUpLd unipxe ndviote
EIKOVOOTAOL PE QVaPPEVO KaVINAL KOVIA aTny £0Tia Tou onitod,
™n oaAa i 10 unvodwpdnio. Exkel TonoBetodoav TN OIKOYEVELOKD
EIKOVO, PE ONPELWHEVES OTNV Nigw NAEUPE TIC NPEPORNVIES TwY
YapLWY Kat Twy YEVWNOEWY TWV HEAWY TNC olKoyEvELac, ahhd Kal
10 yaurihio otcgpava. To «xplotehadovs (Mévioc) yuo 1o kKaviih
enpene va eCokovounBel, akdun kat 6tav 10 AGd1 yia Tic UNoAoL-
nec avaykec eixe eEoviAnBel

H diotripnon tou kavinAod avoppevou anoteAel akopn Kal onpe-
po ekdniwan ceBaopold atn pvipn KANotou ayannpgvou VEKkpou
110U TAtpoUg oL ouyyEVE(gTa avdPouyv nNpootd otn @wioypagio
T0U. LT0 OQIEpWHOTIKG ElKoVOoTaoWD Tou Spouou 1o avappevo
KovinAl kaBooltivel To onpeio EVOC aTUXNPATOC, JETOTPENOVIAC
10 O X(P0 ADTPEIOG KOL OKEUOMUAGKID pvipnc.

AvBpEac Epapoybnc, 2006
Andreas Smaragdis, 2006

The sacred light of kantili, a suspended metal or clay lamp,

which uses only virgin oil. must burn ceaselessly, to preserve
the memory of the beloved:dead or to honour the holy and sa-
cred affairs of the Church: The miraculous abilities ascribed to
the lamp arise fromithe fact that for centuries this simple lamp
was the only source of light for mankind.

The use of the kantili to light the church is a continuation of Clas-
sical Greek and Jewish religious practice. While the foundations
of a.church are being laid. a lighted kantili is placed on the spot
where the altar will stand. It is covered with stone and earth, "so
that the kantili will burn throughout the life of the church”. Next
to the kantili are listed names of the faithful who hope for eternal
forgiveness. The kantili of the church and the kantilia in front of
the icons of the household burn with the oil "of the Virgin® or “of
the Saint”. In Greek households, there was invaniably a simple
icon stand, with a burning lamp. usually located in the kitchen,
living room or the bedroom. Behind the lamp was placed the
family icon. On the rear of the icon were written the dates of
marriages and births within the family. together with the wed-
ding crowns. The christeladon (Qil of Christ), as it called in the
region of Pontus, for the kantili had to be kept aside for the lamp,
even when there was no oil for other household needs.

To keep the lamp burning indicated respect towards some
deceased family member. On graves today. lighted lamps are
placed in front of a photograph of the deceased. which has taken
the place afan icon. The same habit is evident in improvised icon
stands at sites by the road where the lighted lamp sanctifies the
spot where an accident occurred.

&1
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H yEwwnon tou ayopol e€oopdhle v enifiwon Tou oikou,
NG patplog, NG QUANG Kat Tne Blag tng noAng, L1ouc Appevec
anoydvoug petaBifalotav n akivamn neplouoia tou oikou. Apa n
eMd Kwdikonololoe £vav oupBorlopd Tautéonpo Pe TV bta Tny
noAn. Ba pnopouce akdun va ouoxenioBel 1o gtepavt EMAC PE
1oV avOplko Bio. tn cudpetoxn ge aBAntikolc Kol dAhouc ayuw-
VEG, OE MDAITIKEG Bpaotnpidtnieg, now Ba ynopoloav va olEpo-
vwBouyv Pe oteq@dvia and gAld.

To oTEQAvL Kat To kukAikd oxripa pnopodaoy va NpooTatetoouy
10 anit. nou gixXe anoktnoel nawi and kaBe kakd, Wiaitepa Tic
MPWIEQ PEPES, Mply ylvouv oL eidikec kaBoptipieg TeAETES, Nou
fitav ywwotec otnv ABriva PE tny ovopaoia Apgidpdua,

0 pohog twyv kAddwv eMlde otn yevwnon sniBiwos Kol ota peté-
netta Bulaviva xpovio

Ltnv napadoawaks kowwvia pia ond Tig Nio ONPAVTIKEG GTIYLES
TNC DIKOYEVELOC ATaV N yEwWnon Tou ayoplol, Autd dniwvorav
OtV KOWGTNTO pE Eva OTEEAVL £MAC, NOU TO KpeEpoloay oto
unepBbupo Tou omimow

To Aadt, nou Bewpeltal Kot ong TNV opxaia OTPIKA PAPUOKEUTIKD
rpoidv. xpNoUONOLEITaL OTAY NEpINOINGN ToU BREWouc aroun Kot
onpepa

)
i
—

‘ExBeon «EAgiog Eykdipiovs, AkoBnpio ABnviy, 2004
Exhibition “In Praise of the Olive”, Academy of Athens,
2004

Birth

The birth of a boy ensured the continuity of the family. of the
phratry, of the tribe and of the city itself, The property of the
family was transferred to male offspring. Thus the olive sym-
bolized the fate of the city.

The olive crown was also linked with the life of the male, with
competition in games and with civic activities participants in
which might be crowned with an olive wreath.

The olive erown. with its circular shape. protected the house-
hold that had acquired a child from every evil. especially during
the early days. before the purificatory rites; known in Athens as
the Amphidromia. could take place

The olive continued to play a role in birth rituals into Byzantine
times.

In traditional greek society one of the most important moments
in the life of the family was the birth of a boy. The birth was
signalled to the community by hanging an olive crown on the
lintel of the door.

Oil, which was held in Classical antiquity and later to have heal-
ing properties, is still used in the 'care of infants today

Bdnmion, MnAtES Mnhiou, putoypagpia EAévne-aing Lrapdtn, 1986
(pwioypopikd apxeio K.EEA)

Christening. Milies, Pelion. photograph by Helen-Fay Stamatis, 1986
[H.ER.C. Archive)
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O yapoc ouvBeeTal Pe TNV eAld Kat To AddL Tdao and TNy NAEu-
pa NG LEPNG TEAETNG 000 Kat and tnv nAeupd Twv eBipwy. Itnv
apxaio eNoxn oL TEAETEG Tou Lepol yapou ftav noAd ouvnBiope-
VEG KOL E{XaY W6 OKONG TNV ETNOLA QvayEWwnen Tng (puang Kat 1n
yovipaTnTa. TTE@Avia kol kAaBld gAldg kot Bapyvne ouvavioupe
otn duakdopnon g Katowiag Tou veou Zeuyaplod, oto yapri-
Ao cupndglo, oTnv owiaxn Aatpeia kat atn yapnAa nound. To
gTEQAVL TOU Yapou, NAEYPEVD and khadid ehidc, nopanéunel oe
noAd nohtotc cupBoAwopetic, nou ouvdEoviol PE TNV LEPOTNTO
10U BévBpou g EAGE, Nou enexTElVETOL OTa KABBLG KOl NOPEXEL
TG EUEPYETIKEC BUVAELC TOU aTov TEAKG xpriatn. TonoBeteital
e 010 Mo {WIKG Kal 1Epd PEAOG Tou avBpwnivou owparoc: 10
kepahl 0 poywdg kikhoc Tou oTEQaVIOU ONOUOVIIVEL TIC KaOKEC
duvdpelg. O kukhog nepuchelel 6,1 efval 1Epd kal anopofiaoTo.
Lmv Kpntn pexpi Tig apxeg tou 2000 awdva cuvniBifav va Balouv
o710 KANPATIVO OTEQAVIa ToU yapou £va KAadl elde, eva atnv
Kinpo kataokelofay Ta OtE@Avia ToU YOpPoU anokAewonkd and
khadig edac.

Ang tnv npoigtopikn £noxn 1o Addt aonoteAel avondonaoto pe-
pog 1wy LEpLiv TEAETGY. I10 Aexootpwtiplo (AéXxoc=kAivn, oto-
PEVVUHI=0TpUVE), NPOIOTOPIKA IEPOYOUIKNA TEAETN OQIEPWUEVN
arov lNoceidwva, yivatav onovdn pe AddL Z1a vewtepa yaunilg
EBpn Twv EAkfvwy 10 Addt cupBolilel Tov fpepo Blo xal tov
nAouto. Xapoktnpiotiki £lvat n unodoxr Tou yapnpou, o€ PEpIKG
pepn tng EMadag, xivovrdc Addi ato kattaght tou onmed. Zn
Bpakn kot tnAEaBo ouvnBiZdtay, ovdpeoa ata dpa Tou yo-
unpou npoc T vaEn npLy anod Tov yauo, vo UNdpxetL onapoirntwe
AQBI WG KAAAUVTIKD.

The olive tree and olive cil are intimately connected with the
ceremonies and customs of marriage. In ancient times, cer-
emonies of sacred marriage, whose aim was the promotion of
fertility and the renewal of nature, were frequent. Olive crowns
and olive and laurel branches were to be found in the house
of the new couple, as decoration for the wedding feast, in do-
mestic worship and as part of the wedding procession. The
wedding crown, woven from an olive branch, was replete with
ancient symbolism, arising from the sanctity of the olive tree
This sanctity spreads through the branches of the tree and be-
stows 1ts benign powers upan the user. The crown rests upon
the most vital and holy part of the human frame, the head. The
magic circle of the crown wards off evil powers, enclosing what
is sacred and inviolable.

In Crete, up until the beginning of the 20" century, it was the
custom to include an olive branch in the wedding crowns made
of vines. In Cyprus, wedding crowns were made solely of olive.
Al the lechostroterio (derived from the ancient Greek words
lechos, meaning ‘couch’ or ‘bed’ and storennumi, meaning 'l
spread’), a prehistoric holy'marriage ceremony dedicated to
Poseidon. libations were made with oil. In later Greek marriage
rituals. oil symbolizes a peaceful life and wealth. In certain ar-
eas of Greece, the bridegroom is welcomed into his new house
by the pouring of oil on the threshold of the house. In Thrace
and Lesbos. ameng the various pre-nuptual gifts. oil. to be used
as a cosmetic, was always included.

Eefoorh Mnohdvou, Zteqpavia and khoBid ehude, 2004, Zudhoyn KarAexvn
Sevasti Bolanou, Weddings olive wreaths. 2004, Artist's Collection



Ané 10 PUKNVAIKG xpovia @alvetal otL Atav- yvwaTn n auvngel
vo TonoBeTtouvial oL VEkpol endvie ge kAddoug eMdc. AMNG kat
LE0O O NPWIDUIVEIKOUC KOl uuknvaikouc tawoucg BpéBnkav
kAadid kot pUAha eAldc, nou (DWE va oTOXEUOY OTNV OvayEwnan
Tou vekpol. Zinv opxaio Indptn ritav kavdovag anapdfarog va
OTEQAVWVOVTOL JE OTEQAVL EALGC, NpLV @nd TNy Tagn Touc, autol
nou okotwBnkav otov néAspo. Luxva BinAa OTOUG TAPOUG Qu-
TEUOVE ehawadevdpa.

To Addt nailZgl ki quTo NPWTapXIKG poio oTnV VEKPIKA TEAETOUP-
yio. H Sdpkela ng Jwnig tou avBponou exel ouvdeBel pe 10
AadL, nou Kol oto Auxvapl Tou, kat £lvar ouxvi n @pdon nou
ouvoBeUEL Touc ETolpoBdvatouc: «omBnKe to AoSakl Tou». Fu-
vnBiZetal va ahelpouy Tov VeKpo pe kpaoi kal Aady, do «kabop-
1ipta» uypd, KoL oto pépoc nou Eediixnoe o vekpog avaBetat
Kavirihl pe AGOL Etov endglo tne Meydhneg Mapagkeunc. omy
nounn, kpatdve khadld eMdc. To VEKPLKG NpooKéwaAo de noA-
Ad pepn tng EAMGSag yepidetal pe khodia kal @UAko shdc. In
xploniavikn Bpnokeia, Kotd TNy 1amA, 0 NONAE CTOURLIVEL TPEIC
(POPEG TOV VEKPO HE Kpaaoi kal AddL, Nou NPoERXETOL and Tn ye-
oaia kavdnAa Tou vaou. ZuvnBiZetot oplopeva WuxoodPPata va
tonoBetolvial ota pvrpota KOAAUBa, Kpaol Kail AddL, Kupiwce ta
Tpio Npuwta xpovia Petd 1ov Bavato. H avapopd otnv npodgopd
ToU Aadiou yia ouyxwpeon eival NoAU ouxvh 0Ta PoIpoAsyia

O ehigg eival kUpLo- owotatikg ota vekpddeainva, 1Giwe ol pad-
pEC. Adyw XpwpaTog.

‘ExBeon «EAafog Eyxaipiove, AxoBnplo ABnvav, 2004

Exhibition “In Praise of the Olive”, Academy of Althens, 2004

Frorn Mycenaean times onwards, itwas apparently the custam
to place the dead on boughs of olives. Branches and leaves of
olives have been found in Proto-Minoan and Mycenaean torbs,
which were perhaps related to belief in the rebirth of the de-
ceased. In ancient Sparta. it was the fixed custom to place a
crown of olive on the head of soldiers who had died in battle
Next to their tombs, olive trees were often planted

Oil plays a major role in funerary ceremonies. In popular be-
lief, the length of the life of a man is bound up with the ail that
burns in his larp. Hence the frequent use of the phrase. "His
oil is spent now”, used of one an the brink of the death. It is
usual to anoint the body of the deceased with oil and wine, both
purifying liquids and at the place where a person expired, an
oil lamp 1s Lit. During the Good Friday procession of the tomb
of Christ, the so-called epitaphios, it is custom to hold olive
branches. In many areas of Greece, the pillow placed under the
head of the deceased s filled with olive branches and leaves.
In the Greek Orthodox church, during burial, the priest makes
the sign of the cross over the dead with wine and oil taken from
the central lamp of the church.

On All Soul's Day, kollyva. a mixture of boiled wheat offered to
mourners, Is placed on the graves. Laments frequently refer to
offerings of oil made in remission of sins. Olives, particularly
because of their colour, black olives are the main compaonent
of the funeral supper.

‘ExBean «Edaias Eykeipovs, AxoBnpla ABnvey, 2004
Exhibition “In Praise of the Olive”, Academy of Athens, 2004
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tTo pnvoAdéyto Tng eAldg

zm nopadootakd sAknvikd eoptoAdylo Adikéc Bpnokeutikéc
ouviBELEC Nou avayovTol Kol o€ apxaio eAdnvika £81pa agopolv
OE OUYKEKPIHEVEG YIOPTEG XPLOTIOVIKWY Yiwy, Tn xdpn Twy onoi-
wy ENKaAovial ot niotol og NPaKTIKEC Gnou To Bvdpo, 1o Kha-
814 1 oL kapnol tng eAdg naifouv. poho onpovike, ouvbuddoviag
orowxela e op8odoEnc niging kot nohawrepec dofaoisg. O1
YIOPTEC OUTEG, KOBWG kaL Sidpopa oxeTKA yvwpikd, ouvBEovial
prevd pE TN B10d0xr TWVENOXWOV KAL TG YEWPYIKES EpyaoiEC, Nou
APOYKaTONoLoUVIal KaTa TNV OVI{oTOWN ENGXN TOU XpOVOU.

The traditional year in Greek lands is punctuated by rituals in-

volving the olive. Many of these are directed towards ensuring
the success of the olive harvest.
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The I_,en'mn f@sb’ qﬁ‘@arch somehmes involves refraining from

consuming olive ol b ,"

' In April, Paim Sunciay r‘ntua'!s é’qﬁ'&lq;g'olwe branches. The ritual
' spﬂ‘!g crowns of May use olive brariches as gne of manq,r floral

\ mmponents wL‘ .
June brings various tradltmnal wishes for rl;;;(;;&éﬁ of the
olive crop. N L—r"‘. -
k +
Folk beliefilinks the vital setting of the crop g\rlih the feast Df St
Elias. on 20 July. \{‘ o I I/_}S
ﬁ." —
Vano@ fes.ta{ d;ghes of AUgusk employ oh\r\u :
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In Septe,mber rituals ensure the success of the crop to/be har-
wested in October, whilst the old oil is d15pq§e¢i@L ,L.,

;P'.fter'tﬁ'e héwest 'Ln November, the poor are per‘rmttéd to gather
thé‘-féﬁlqim _Frosl-harvest rituals secure the well-being of the
"househeld. 5 % 5 ~

I December star
c:a yfrmﬁ ﬂ']EICCIl

{ [ 4
y seas are:calmed by, sprinkling oil, espe-
mps of St Nicholas; on the waves.
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| Kaahavd Apkadiou Kpritng

Kapsaliana of Arcadi, Crete _-

0 povaotnplakog eAatépuloc

To pyovaotnplekd ouykpdtnua Tou eAawpuiou Twy Kabiohiavaov
KoAUmteL Ty 10Topio Kol Tov nohnopd tng eAldc otnv Kpnn
katd v nepiodo tng Everakpariac kal tng Toupkokpatide £wc
10 1955, dtav £nae nheov va Asttoupyel 1o ouykpGTNpO.
Lnpavikn Topn otnv (atopio tng eMdc Bewpeital n petdfaon
ano v onAn kaAAMEPYELD, BnAadA TNV nopaywyn yia Tnv kdiu-
RN TONIKWY OVAYKWY, OTNY EVIOTIKA, NPOOPLOPEYN VIO TNV KOAU-
N avaykwy NG EUPUTERNG NEPLOXNC KOL YLO TO EQNGPLO.

H xpovikn auti 1oun npoodiopiZetal yia Tnv Kpitn oto 18Aoc
in¢ Evetoxpatiag kot kupiwg enl Toupkokpotiac. Tnv (Bia ne-
piodo apxifeEl KOL N QUOTNROTIKN EKUETAAAEUDN TWV UNONPoio-
VIwV ToU eA0ioU yia APean XpAon, 6nwc To oanoive,

01 xwpot nopaywyrig Tou povaotnplakol eAolopuAoy anoie-
Aouv ot (6101 T0 KUPLGTEPD PoUCELOKG £KBepa. ITov Xwpo Tou
HOVOXOU — OWOvVOpoU, onou yvotay n Slaoxelpion tou sAoidpu-
Aou. NopouoLGZeTal T0 POVOOTNPIOKS PETOXL Twy Kaahavay,
n Movi-Apkadiou, omnv onola avrike, n diaxeipion kal n kaBn-
HEptV Cwon

LIOV XWpo napaywync éxer onBel 1o ehaotpifeio, dnwg Aet-
10UpYOUCE oTNV Opxikn Tou popwn Tov 18° awdva, eni nyoupévou
OuhapeTou. kai napouoiafovial ol 8o @doelc Asitaupyiag Tou

The Monastery’s Olive Mill

The group of monastery buildings housing the olive mill at Kap-
saliana and the private olive press between them cover the his-
tory and culture of the olive in Crete during the Venetian and
Turkish periods and all the way up to 1955, when the group of
buildings ceased to function.

The move from subsistence cultivation of the olive to intensive
cultivation for trade and to cater to the needs of the wider sur-
roundings was a most important development in the history of
the olive. In Crete. this step eccurred at the end of the Venetian
period and during Ottoman domination. At the same time, the
systematic exploitation of by-products of the olive for second-
ary needs, such as soap manufacture. starts.

The production areas of the monastery mill and of the private
mill constitute the main museum exhibit. In the area occupied
by the mank in charge of the mill finances, where the admin-
istration of the mill was carried out, there will be an exhibition
depicting the daily life and administration of the monastery de-
pendency of Kapsaliana and of Arcadi monastery itself

In the production area, the olive press will be set up just up as
it functioned in its original form in the 18" century, under Ab-
bot Philaretos. There will be exhibitions on the two periods of
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_. Kapahavd Apkadiou Kpntng

and 1o 1763 £wc 1o 1900 kat and to 1900 pexpt 1o 1955, dtav
gnoe va Asttoupyel.

Ttov xwpo anoBrikeuong tou Aadwol pe ta miBapia, Tov «paya-
1Z€», nopougialetal n anaBrikeuon Tou atnv Kpntn Dloxpovika
kal extBeEvIaL XOPaKINPIOTIKG MBApLa TNC NEPLOXNG. IE AAAO
xwpo nopouoiafetol 10 ovotnua ouvBAWNG Kal aupnieong
peta to 19800, o (oTopikog ehawvag kot Ba npaypatonolouvIal
EXNOWEUTIKG NPoYpAPpaTa,

Kayahavd, oikiopog

«uInAfi¢ noAttiotikng agiag»

To Kadiahavd, noiaid petoxt ing Movng Apkadiou. KTlopEVo gTov
peyodUtepo iowg evinio ehawava ng Kpritng, oe uidpetpo 260
U, Kal oE anootacn 5 xAy. and n Movn, onoteAolv nopadooiakd
DIKIOTIKG OUvOAD, XapoKInplopgvo «ulinAic noATaTikng agiag»
ftnv TonoBeoia autn, dnou avBloe n ehalokopia; Ktiotnkav ap-
xika eni nyoupevou Dhapetou, to 1763, o ghadpuag nou AfL-
toUpynoe pExpl To 1995 Kou n pikpn exkAnola 1ou Apxayyehou
Mixanh. nou avrike enlanc otn Movi. Alya xpdvio opydiepa kri-
OTNKE Kal Evac (Biwnikdg eAawpuioc. Ta kriopota tou owkiopoy,
Nou XpnotgonolriBnkay we Katowkies KoL xuwpol napaywyric, sivol
NETPOKTLOTO, Loodyeia 1 Bipapa pe eninedo dwpato 10 noAoidte-
pa Kal EUMvEG povOppIXTES N DlpPIXTES OTEVEG 10 LETAYEVEDTEQQ.
O poppec eival onAsc, Aitec. KIBWTIOGXNUEC, XOPOKINPLOTIKES
TNC KPNTKNAG MITKNAG OpXITEKTOVIKAG, OAQ KOl UE OTOIXEfD NG
uatepng Bevetoxpatioc. O owiopog anoteAeital ong pepovu-
HEva Ktiopata Kol pikpeg opddeg BonBnmikwv xwpwy, Nou ava-
nricoovIal yupw and auiee.

‘ExBean «Edoiog Eyxaptovs, Akalnpio ABnviv. 2004
Exhibition “In Praise of the Dlive”, Academy of Athens, 2004

Kapsaliana of Arcadi, Crete

operation, from 1763 to 1900, and from 1800 to 1955, when the
mill ceased to function.

In the storage area, the so - called magaze, there will be a
historical exhibition depicting methods of oil storage in Crete.
Oil jars typical of the area will be displayed. In the private oil
press. the crushing and pressing system employed after 1900
will be displayed. In the area with the oil tank, there will be an
exhibition on the alive grove itself. This area will be used for the
showing of video material and for educational programmes

Kapsaliana, a Settlement of

“Significant Cultural Importance”

Kapsaliana, originally a dependency of the monastery of Arcadi,
was built in the largest single olive grove in Crete, 260 m. above
sea level and 5 km. from the monastery. It constitutes a tra-
ditional architectural whole, officially deemed to be of "a high
cultural value”.

Here, where the cultivation of the olive flourished, an olive mill
was built at the time of Abbat Philaretos. in 1763 and functioned
until 1955. At the same time. the small church of the Archangel
Michael was built, which also belonged to the monastery. A few
years later a privately-owned olive mill was built. The build-
ings of the settlement served as housing and production areas
They are constructed in stone and are either one or two storeys
high. The older buildings have flat roofs, whilst the (ater build-
ings have wooden pent or hipped roofs. The building forms are
simple. austere and cuboid. They are representative of Cretan
folk architecture, but possess elements of the later Venetian
period. The settlement consists of freestanding buildings and
smzll ensembles of auxiliary areas around courtyards.
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Kawahavé Apkadiou Kpritng

H avafiwon kol n avddelgn 1ou olKIopOU

Ttnv tpéxouca npoondBeia ovafiwong Tou olKopoU, N ouvin-
pnon g pvnpng anoterel kdpla emdiwén, eva ot Gpacelg nou
Ba duapopywlolv anookonouy gtnv wodpponn avantén nept-
Baihovtoc kal avBpwnvng Spaotnpidtntac pe kuplo Bepa Tov
noALtopd e ehlde.

‘Erol, 0 HovaoTnplaKkoE Kal o ([Ewtikoc EAaIGUNOG HETOTRENOVIOL

oe ekBeolOKG xbpo, dnou oteyaletal 1o EAMnvikd Mouoeio g
EAudc. eved ahda undpxovia kilopoto ouvBudZovial YE VED, Ne-
Tpva, anoAltwg eviaypéva oto puokd nepifahiov. MNpoteiveral
n dnmoupyio evoc owigpoU PE Asttoupyieg. mou céfavial TNy

nopddoon Tou TONoU, TNV OIKOAOYIO KOl TNV OpXITEKTOVIKA ToU

XLWPOU.

L10xag dev eival n [Bpuon evae pepovampevou kTiplakd Mouasiou
g Ehdc. akdd n ovafiwon Tou eykatarelsippévou owiapou,
nou anoteAel 1B10ITEpa aidAoyo owioTkd odvoro, Belyua tng
NopodooIOKNG KONTIKAC OPXITEKTOVIKAC

To Kévipow Epedvnc tng EMnvikric Aaoypagiac tnc Akodnpiac
ABnviov cuveXiZer v £peuvd Tou yia Tnv choxAipwon Tou Mou-
gelou KoaMovdv kat Tnv npoBodn, péow nowihwy Spaginpt-
OOV, EQEUVIIV, MPOYPORPGTLYY, ToU NoATopoy NC eEMAC, ToU
oupBohikol Kol guotoTikoU poiou Tne otn Siatpogn, Aatpeid,
{wri kol nopadoan Tou Tonou Jac

Kapsaliana of Arcadi, Crete

Revival and

Renovation of the Settlement

In the current attempt ta revive the settlement, one of the main
aims is to preserve memory. We also aim at achieving a balance
between the development of the environment and human activ-
ity that centres on the culture of the olive.

The manastery olive press and the private olive press are there-
fore being converted into an exhibition area. where the Museum
of the Qlive is to be housed. Other original buildings are being
combined with new stone buildings that complement the natu-
ral environment completely. The intention Is to create as settle-

ments, with a wide array of functions. which, however, respect
local traditions, ecology and architecture

Rather than creating an isolated building for the Museum of the
Olive, the aim has been the revival of an abandoned settlement
that constitutes:in its own right a particularly interesting whaole
in terms of settlement architecture and is also an example of
traditional Cretan design. The Hellenic Folklore Research Centre
of the Academy of Athens continues its research aiming at the
completion of the museum at Kapsaliana and at the promotion
of the culture of the olive tree. By means of a variety of activi-
ties, research and other prograrnmes, the aim is to promote the
symbolic and material role of the clive in terms of the diet, wor-
ship. life and tradition of Greece.






«AaBevel g ev upiv: [lpokoAsodoBw Ttoug npeafutépous tne ExkxAnoiog
ko npocevédoBuwoav en’ autdv. aAefavie outdv eAalwy ev Tw ovduatt Tou
Kupiou...» (lokwBou g, 14 - 15)

H ouvdeon Tou eAaiou pe tn Suvatdtnta Bepansloc fooiletal
UE EUNEIPIKEG NApaTNPIOELG KOL XPLOTIOVIKES NENOIBAOELS yia TIg
Boupatoupyeg Tou 18i6tnteg. Eupltatn Atov n xpion Tou otn Aa-
KN TP, Yo katdnoon n EWTEpIKA Xprion, KaBwe ouvBEBnke
HE POYIKEG TEASTOUPYIEG, LOTPIKES OuVTayEC Bepaneiac fi npoAn-
NG KaL NOPAOKEUN QUOLWY YIO TNV UYLEWN KOl TOV KaAAwMaps
NPoOWNOU KoL OWUaToc.

AMDTEAEDE Eva 0NG 10 ONUOVTIKGTEPA QUOIKA (pAppaKa yia aoBE-
VEIEG avBpwnwy kal {wwv. XpnolponotABnke we avilonnTiké yia
™ Bepancio nAnywv, yia evipBec, peupatondBeiec kot Seppo-
tondBeieq. Q¢ kotanpolviikg, podaktko, aviiBoto ouc SnAntn-
PLOCELG, OMG KL OE POYIKEG EVEPYEIEG KaTa g Baokaviac. O
XOUNAGG BEIKING NEPIOTATIKWY TTE@AVIainG vAgou r VEorAooLwy
katd n dekaetio tou ‘B0 anodidetal ofipepn and Touc EdiKoUC
OTNV EUPEID XPran Tou.

H owiokn enefepyaoio tou ehawdAadou yia v nopaywyn oa-
nouviod efghixBrke oe onpavakn Blopnxavia. H conwvonoiio,
OnoTeAEdE eva peyalo Kegahawo g eMnVIKG olkovopiag katd
tov 18° kat 19° awiva. Ta peyalitepo kévipa napaywync ftav
0L KUPIEG EAOLONOPAYWYIKEG NEpLoXEC, Gnwe n Kpritn (40 oonw-
vorolec avagepovial 10 1736). n Mutidrivn kat o Bohoc, evid 1o
£Undpio Tou EANVIKOU oanouviod and T apxec Tou 192 éwc Tic
opxec, Tou 20* aidva enextdBnke otn Néna ladio, Tn MdAto. 1o
Bohkdvia kat Tn Mean Avatohn.

Olive Oil in Health and Hygiene

Is any one of you sick? He should send for the elders of the congregalion fo
pray aver him and anoint him with ail in the name of the Lord.
(James 5:14-15).

The symbolism associated with olive oil arises from empiri-
cal observation and Christian beliefs regarding its remarkable
healing properties. Moreover, it was widely used, externally and
internally. in popular medicine. Thus olive oil was associated
with magic rituals, preventative and curative medicine and with
the preparation of cosmetics for the face and body.

Itwas employed as a natural medicine not only for men but also
for animals. In folk medicine it was used as an antiseptic in the
healing of wounds. a scothing agent for arthritis and an antidote
to poisoning. It was also used for magical purposes, such as the
process of removing the influence of the evil eye, whenever this
was thought to be the cause of illness. Olive oil consumption
Is now associated with the low incidence of such problems as
coronary disease and neoplasias that Greece enjoyed during
the 60's,

The domestic processing of olive oil for the production of soap
developed into an important Greek industry during the 18th
and 19" centuries. The mayor centres of soap production were
located in ail producing areas, such as Crete, where 40 soap
manufacturing enterprises were mentioned in 1736, Mytilini and
Volos. During the 19" and up to the beginning of the 20" century,
the Greek soap trade extended to southern Italy, Sicily, Malta,
the Balkans and the Middle East

@ubxvoviog conodvi and AGBL shudc. MnAéc, Mk, puraypopio EAévng-Daing Lraydn, 1986
Preparing home-made soap with olive oil. Milies, Pelion, photograph by Helen Fay Stamatis, 1986
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Tc:- ehatdhado katéxel onpepa deanofouoa Bean atav EAANVL-
Ko diatpopikd Kwdika, evid o Bpentikoc Kal wBnvoc kKapndg e
gMAg xpnolponoieital eupitata oto vEoEAANVIKO Tpansd].

H tomkn napaywyn. 10 kAlpo. oL keBnuepivec aoxoiec, 1o ndy-
YEALD, N OKOVOULKN KOl KoWWVIKA TEN, ol BUVOTATNTEC ENLKOL-
vviog (pnoplkd kévipa. efdopadialec AOikeC ayopEc. EUNopo-
novnyupet). euBivovial yio Ta Baoikd ouotatikd g atpogic
Twv avBpwnwy. ZTi¢ NapadociakeS aYPOTIKES KOWWVIES ot al-
Aayeg ouvieheéotnkay pe Bpodl puBud, eved peyahitepn Topn
KOTd 10 NpWIo pod tou 200U owdva anoTEAEOE 0 EpXOUOE Ty
npoodywv. and n M. Acia, nou égepav poli Toug véee Biatpo-
PIKEC ouvnBeieg. Metanolepikd, n SlaTpowIKA cupnEpUopd Tou
eAnvikou AaoU ennpedotnke and tn palikh katavahwan Puo-
dnxovonoinpevioy ayoBuwy kat tnv voBetnon Eevogeptuy dia-
TpOpIKWY ouvnBeiiv. Ta 1eAeutaia xpdvia, éxouy: SantotwBel ol
EUEpYETIKEG IBIOTNTES Tou EAadAaou, PETOTPENOVIAC TO Kat fIaAl
0 Boolkd ouoTaTIKD TNE EAANVIKNAG Koulivag,

Ehidjwpo, puroypogio Mepuhic Aviwviou
Olive Bread. photograph by Periklis Antoniou

Olives and Olive Oil in the Diet of the Greeks

OLWE oil, a basic element in the diet of the Greeks, has the chief
place of honour in Greek cuisine, especially in oil-producing re-
gions. Being nutritious, cheap and easily preserved, the olive is
also very popular inregions that do not produce it.

The straples of a diet are dictated by a number of factors, such
as local production, climate. occupations and patterns of em-
ployment, economic and social class and communications, in
the form of local centres of trade, weekly markets and fairs. The
changes in the diet of a traditional agricultural society occurred
very slowly while the arrival of refuges from Asia Minor in 1922,
brought new dietary habits. The nutritional habits of the Greeks
changed radically after the war, due to mass consumption of
industrially produced goods and introduction of foreign dietary
habits. Over the past few years, however, the awareness of the
beneficial qualities of olive oil has been spreading anew. Olive oil
Is now a basic ingredient of the finest Greek cuisine and the wide
range of brands and olive-oil based goods. many of which are
intended for export, bear witness to this recent change of attitude
towards the olive.

lNidpyog Moveuadkne, Nexpr ®ian
Auyotéunepo oe xaptévi, 1987
(Euhdoyn AiBouoa Téxvng AgtpoAdBac)
Yiorgos Manoussakis, Still Life

Egg tempera on cardboard, 1987
(Astrolavos Art Galleries Collection)
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*...and so, finally, a woman is half a sea-horse and half a necklace
and perhaps she’s partly an olive...”
Andreas Embiricos

The Image of the Olive Today
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H eA\iad otnv 1€xvn

E}ud; DEvIpo pe enBANTKD PeEyaAEio kat alpa, Nou EKMEUMEL
nveupatikatnTa kot Suvapn. Eva povadiko pawvdpeve otn pakpai-
(VN LOTOPIO Twv PECOYELOKWY Aawy, YE TNV noAudidotatn npoow-
NIKOTATE TNE VO OVIAVAKAG otn Pviiun Twy agBnoswy,

H ghg pilwpévn BaBid otn veoshAnvikn 1exvn anoteAel aveld-
VIANTR NNYA KOAMTEXVIKAG EPNVEUONE - EWKOOTIKAC, NOLNTIKAG,
Aoyotexvikng, Aewddec o ypagee Twv EAMIVWY OUYYPOEWY. Ot
ouvBEOELS Twy NOWNTWY, T £pya Twy KaAMTEXvwv. H popegn e, 10
Xpuwpa TG, aAAa kat naioBnon yahrvng nou avaduel, oyannBnke,
upvNBnKe. TUNBKE oav yuvaika f ogv =n gAd, N TPEAA, N EPA»,
dnwe Ty onokohel o vouneiiotag nowntig 08, EAGTnc.

To 8evipo tng eMdc anoteAsl Eva dlaxpovikd onueio avagopdg
oTnV TEXVN and TNV apxaldTnia JExpL TIC HEPEG HOG KoL Pag OKo-
AouBel podi pe TNy NOMTLOUIKN JOC LECOYELOKN TAUTATNTa 0av HLo
GURAOYIKIA VTN

Beixn. TeheToupykn, «0evipo Zwric» LE TIC IEPEIEG VO XOPEUOUV EK-
oraTiKa yUpw NE anetkoviZetal, Rdn otn Pwvwike ENoxn, oTG 1o1X0-
ypagie Ing Kyvwoou. AstBonc ki ayepwxn, avBpuwnivn, €pn, eulo-
ynuevn, BaBua BpnakeutikA, noAuonuavin, yivetol BieBvec ouuBoio
vikng Kot eiprivng. ‘BEvac oupBoMoude nou Egxivnoe and tnv apxaia
eMnviKn puBohoyla. Meta tnvikn g Bedg ABnvac yio T nyepovia
e ABrivog ennABe gipriva avOpPEoD OTOUC OVILPOXOUEVOUC KOL N
£Ma TouTiaTnNKE pE TN viKn Kat Ny EKexelpia. «ZUufoAov gpovioews
Beou n gAaio. ABnvac pEV yap 10 (QUTOV», EYPOME O VEOTATOTWVL-
K6 prhdoogac Noptpdplog Tupac, ouc apxec Tou 4% awova p.X Tnv
wotopio «BudPfafove or ABrvaiot ato kevipo Tou BuTKoU OETWHOTOG
Tou MNapBeveiva Kol onc woTopnoets Ndvi ata ayyeia.

‘ExBieon «Elaiog Eyxaipnovs, Axanpio ABnvov. 2004
Exhibition “In Praise of the Olive”, Academy of Athens, 2004

Olive Tree in the Art

The olive tree has an imposing grandeur and an aura of spiri-
tuality and power It is a unique phenomenon in the long history
of the Mediterranean people and its multi-sided personality has
always been reflected in sensory memory.

The olive tree has always had a profound influence on modern
Greek art and is still an inexhaustible source of inspiration for
paets, writers and visual artists. Its form, its shades and colors
as well as its peaceful aura have been cherished. praised and
venerated either as a female figure or even as "the olive Iree
crazy and sacred’, an expression used by Nobel prize winning
poet Elytis.

The olive tree has functioned as a reference point in art through
time, from early antiguity until today, and has informed Mediter-
ranean peoples’ cultural identity and collective memaory.

Already in the Minoan era the olive tree was depicted in its
divine and ritual form, as the "tree of life”. with priestesses
dancing around it in ecstasy, as seen in the Knossos frescoes
Lofty and everlasting, a tree with both a hurnan and a holy
nature. blessed and deeply religious, with multiple meanings
and implications, the olive tree has become also an interna-
tional symbol of victory and peace. This symbolism of the olive
iree has its roots in ancient Greek mythology: after the god-
dess Athena won the battle with Poseidon over mastery of
the city of Athens, there was peace again between the contes-
tants.and the olive tree became thus associated with victory
and truce. "A symbol of God's will, the olive tree it is, for it's
the plant of Athena”wrote the Neo-Platonist philosopher Por-
fyrios of Tyre, in the early 4" cent. A.D. The story of the olive
tree was depicted in the center of the western pediment of the
Parthenon and in the illustrations on ancient Greek vases.
The olive tree, as an expression of specific values and ideals has
always been associated with the eternal and enduring concepts
of victory, immortality, reconciliation. peace, stability. hope. afflu-
ence and glory as their symbol. The olive branch itself 15 used in
art to suggest hope. The "dove holding the olive branch” is depict-
ed alongside Noah's Arc in the frescoes of Byzantine churches, in
manuscript illustrations, in western engravings from the Middle
Ages. in Renaissance paintings: finally in the 20th century it trav-
eled around the world in a painting by Picasso and was eslab-
lished as the universal sign of truce,

In the 21st century the olive tree continues to be universally recog-
nized as the symbol of peace, recanciliation and fair play, as stated
in the saying "/ carry an olive branch”and the two line rhyme, */
send you greetings / branches of olive”. Olive branches are used
as decoration in international summits and trunks of olive trees
are planted as a gesture of good will and a symbol of eternal
friendship. The poet Andreas Embiricos wrote, "a fairy brings an
olive branch ... her message comes from afar ..." The olive free's




H e\id otnv 1€xvn

Mokpalwva kot diaxpovikd novwldia evvoly kat oupBoMoptv
vikng, aBavaoiog, oupgiwanc, eprivng, atoBepdtntac, eAnidac,
gupdpeiag kal 86Eac ouvipapelouy Tnv EAG, WC Exppacn 1Ba-
ViK@Y Kal 0&wiv. AKOpn Kal 1o khwvdpt Tng eMdc p£oa and mny
exvn B1od8Bnke oov eAmdogdpo privupa. «To NEpPLOTEPL PE TNV
ehd» (oTopeital va guvedetel Ty KiPwid tou Nwe otic Bufavt-
VEC EKKANOLEC, OE LIKpOYPAWIEC XEIPOYPAMWY, OE XOPAKTIKA TOU
dutikol Meoofwva, oe nivakeg Tng Avayévvnonc, péxpl nou Tov
2006 owdva 1o eldape va tafidedel o dho Tov Kéapo pe 1o épyo
Tou Mikdoo kot va kaBlepwveTal aav 1o 18eoypa@ike onpsio Tne
EKEXELPIOCG

Tov 210 auwava, n EiKOVa TNG EMAC ouvex(Zel, koBiepwpévn gt
noykGopa kKApoko, vo NopanEpneL otny privn, TN ouppiiio-
on, TNV euyevn duiAha, anwe GnAGVEL Kal n anowBeypatiki phicn
«(pEpL KAddov eAaloce M «nEunw oou xaipetioyara, MEC LE Ta
kAwvdpta=. Ta khadid Tng ouvodeliouv ouvaviioELg KopupAC Kal
0 KOPHOG NG uTElETaL Yia vo BnAwoer auwvia @iAlo Kat x£lpo-
vopia koAng BEAnang. «KAddov eAaiag npoakou(Cel pla vepdi-
00.... 1o Pnvuua NG EpXETaL and Lowpid...», ypogel o Avlpéoc
Epneipikog. Ot iepol kAddol Tng yivovigr «Mvnpeia Tou xpévous,
nou npoodiouy «aigBnon yoAnvic kal npogdokiags, oxohdalel
o Mavoc Beobwpidne,

Tdooog (AhepiZoc) (1914-1985). O1 koppoi
Zuhoypapia, 1938

Ludhoyri ALPHA BANK

Tassos (Alevizos) (1914-1985), The Tree Trunks
Woodcut, 1938

ALPHA BANK Collection

‘ExBean «Edaiog Eykaipiovs, Akadnpio ABrvidv, 2004
Exhibition “In Praise of the Olive”, Academy of Athens, 2004

sacred branches become "monuments of time" creating a “feeling
of tranquility and hope”. comments Panos Theodorides.

Olive branches are still used today.indeath rituals, as a last offer-
ing that will accompany the deceased to his final journey, while
the leaves are used to create a headrest. *...the sun sets marked
by death / they were accompanying a dead man to Hades / when
they had accompanied him fo Hades / they lit vigil lamps with
olive oil... Women lamenting the dead often describe the under-
world as decorated with olive branches: “Down by the olive trees
in blossom /a wedding taking place. the bride emerges / her
mother doesn't know where she is sending her child:/ ‘Stay, my
child, don't leave / for where you are going snakes hide twisted
together, vipers woven tagether like belts...”

In modern Greek tradition, the olive and its products accompany
man through the cycle of his life. Not only is his departure from
this world linked with olive oil. but he also "slides” into life with
the help of alive ail. The child slides inta the world like olive oil, as
the phrases encouraging the child to born indicate: "A shipload of
olive oil has come” and "may the child slip out like a greasy eel’
“After the birth. they cense the room by burning leaves from an
olive tree”. An olive branch is hung outside the door upon the
birth of male children. Lullabies-have such lines as, "Sleep, apple
of the apple tree and leaf of the olive”. Olive oil is used in chris-
terings and is also referred to in the wish made to the aspiring
god parents, which is “may God make you warthy of anointing the
baby with olive oil”,

As the child is growing up constant references are made to olive
oil, for example, “Just as the olive tree puts down roots and the
south wind does not overiurn if, so may the alphabet be rooted in
your mind.” Crowns made from olive branches are employed at
the wedding ceremony. as well as olive oil. "The bride then {akes
a boitte of olive oil, goes to the church and lights the sanctuary
oil lamps."Vital for man's survival, with its great nuiritional value,
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‘ExBean «EAoioc Eykeipiove, Akolnpio ABnvav, 2004
Exhibition "In Praise of the Dlive”, Academy of Athens, 2004

110 ouyxpova vexpka Bipa cuvadedel akopn Toug vEKpoUc atny
TeheuToio Toug KOTOWKIO WG aTepvh onovdn, oA\d Kal e NpooKE-
wako and guia ehdc. «..ndioc BaoAevyvel pe aonuddt / vexpdv
exarefaddave ' tov Nddn / ki’ aneike; tov kaieBdoave ' ¢ Tov Nadn
/ afaat kat kaviridig pe 1o Addi». To Tonio 1ou kGTw KoapoU oTo-
MZeton pe ehiéc and 1 poipohoiotpec: «Kdrou onic EAIEC TiC no-
AvavBougec / ydpog yiverat, vign EeByaiver / kal n pdva e Bev
Egpet nou ™ oTEAVEL: / KATAE, NOWAKL o, KOt Un Loy (pEUYELC
/ T0'Elv’Ta @idia nAexTaplec, ot oxiE fwvdpla...». AMNWOTE, omn
veoEAANVIKA naopadoan n gAld Kkat To Npoldvia TG CUVTIPOPEUOUY
1ov avBpwno o’ 6o tov KikAo g Zwnc Tou, Onwe o anoxwplopdc
Tou avBpwinou ouvBEeTal e To AGDL, £10L EPXETOL KOl OTOV KEOLO,
YALOTpWVIAG U T payeia tou Aodiod. Zav to Aadt Ba yAiotpriost Kot
8o £pBel To NOWS( oTov KOOWD, GNWE AEVE 0L POYIKES PPATELS Mou
Kaholv 1a nawdi va Pyer: «ripBe eva kaiki Addie, «. Addio xEhg, Ad-
Bio xeMa», «..Mitd [tn yéwva] ABavidav tou Souudriov i guMo
AIGE.. », 11 KoL KpepoUv khadi eMde EEw and v ndpta otn yeév-
vnan Twv apoevikoy nawbwdy, 1o vavouplopato Tou Tpayoudoly. ..
«Kolprioou pride ton pnAidc kai Ton eAdS To @uAos. Tm Bapron
=v0 0" 0fiwoel 0 Bedg / va BAAe; kal To Addis..... otnv avatpogr
kat n Zwn Tou nadod dev Asinouv ol avapopec oto AGdL «0c¢
piguiver n eAid kot Bev tn pixvel n NoBid va piluioe oto puaAd gou
10 aApafntdpid oou...». E10 Yoo xpnotponolodoay otépava and
KAOBIG ENGC, CAAG kat Aabt, «., UoTepa naipver n wigpn éva priou-
k01 Addt. nnyaiver otnv exkAnata ke ovaBer ta kavinAug. .. »,
Anapaitntn koi o€ eninedo empiwong n eAid, pe 1ic povadikég Bi-
OTPOQIKES OE(EC, £KOVE 10 NOiBId o1 KAAOVIO va ASve: «_y™- non’
10 yEpo Y- niBapo Kiapid arakid Aaddki...» kol Touc avBpdnouc
OE OUOKOAEC OYHEC: «yi0 pIa VIEVEKD AdDi». ANMOOTE OUTAPKELS
BnAuwvern Onap&hng: «anouxet Addt kar kpaol kat EdAa oOBIaaUE-
va...» N «kaAMG xw 'ye 010 onin pag eAéc kat na€wddt / nopd tou
KOOLIOU T0 kaAd...» iy akdun «Mn pe otédveic udva omv Auepixd.. ./
OoAdpio dev BEMd NG va oou To nw / ENEC, Yl kpeppudia ki
QuTOv Nou ayanis,

olive oil was often a welcome tip for children singing Christras
carols [Give us] a few draps of ol from the stout jar” Far the
same reasons it was also a product greatly wished for in times of
need: "Oh, for a can of aill” Any homestead that had secured its
supply of olive oil was considered self sufficient: "He who has oil
and piled up wood [i.e. is secure]’”, or "Better to have oil and dry
biscuits in alr house than all the good things in the world”. “Don't
send me to America, mother. / | don't want dollars. How can | tell
you? /| want olives, bread, onions and the one | love.”

Aesthetic enjoyment of the Greek landscape, the landscape of
the olive, and the multiple symbolisms of the tree can be found
concentrated in a passage from the travel writings of Myrivilis,
“The olive 1s a free that never fails to arouse in us a special emo-
tion which moves us perceptibly and spiritually, particularly when
one is in the midst of an olive grove... | have enjoyed the silent,
dignified sight of its foliage. gilded with silver-grey. at all times
of the day and night and at all seasons - when during the sum-
mer noonday every flake of trunk hides a cicada and the whole
olive grove seems o be shouting with the joy of conception and
the golden oil seems to be flowing in drops up through the thin,
tender branches, as if they were drops of sunlight | have seen
olives in the silence of the moaonlit night, sleeping. enveloged in
a cold. water, silver-green light. In the moming. you see them
and think that they have held something for ever on one side of
their leaves, that they have been painted by moonlight. | know the
struggles and the yearning of 150 000 islanders, whose hope of
Joy hang from the thin, delicate and fragile branches and who live

Xpriotog Taividog, Maoledoviog EMEG,
Axpuhkixd, 2004

ZuMhoyn KoAMTEXVD

Christos Tsintzos, Gathering Olives
Acrylic on canva, 2004

Artist’s Collection
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H gAld oTtnv 1€Xvn
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H awoBntikn ondAauon Tou eAAnviked toniou, nou glval tonio tnc
ehid, kot o1 noAhanAol oupBoiapol Tou Gévipou aupnukvLvo-
VIOL 0' £VO anaonaopa ano 10 1e&biwtikd 1ou MuptBriin: «H eAid
eivar £va Bevipo nou pac diver ndvia pia Eexwpiotri ouyxivnon
aioBntou Kot Yuxikol neEpIEXoUEVAU, NEo NAvIwY d1av Kiveltal
KOVl peoa ato Bdaog ne...Exal xap&l 1o agpve, 1o oiwnnAd Be-
gpa e @uAAWaoIds Toug, yavwpevo and yAouko aonpl, o dAec
TIG WPEC TNG HEPAG KOL TNG VUXTAG,. O OAEG Tig enoxec. Orav ugoa
o100 KaAoKOIpIVA KATOUECAUEDD KABE WUxl TNC OKOOUEVNC Twv
pAoudac KpUBEL Kt Eva TETEIKL Kol TOTE vOpIZels nwe oAdkAnpo
T0 8dooc tne eMde kpauydder and tnv ndovr TC yovigenoinanc,
Kot vopidels nwe PAenels ¢ otdAeg 1o xpuod Addt v’ avefaivouv
pEoa ano 1a Atyvd, Tpuipepd kKAwvdpia, oav va elval ot oTdAec
oU nAloY. Kot Ti¢ €[00 pETa OTIG (QEYYapOWWTES VUXTEC VO OG-
faivouy AkIVNTEC. VO KOIHOUVION OKENQOUEVEG an’ autd To (u-
Xpo avoAuTS pwe nou acnullel npaawvwnd. Yotepa nic BAENEIC
10 npwi Kai VOUIZES NwG KpdTtnoay yia ndvia ofg -t wia peptd
¢ (puAAwaide Touc, nwe eival Boppeves and To @eyyopopwIo.
—Epw TG aywwviEG kat T Aaxtdpa evdc nAnBuguiot exatd nevivig
XtAiddwv vnolwTay, Mou EXouV KOEUGAEL OAEC Tic EANIBES NG xa-
ga¢ Toug o’ autd 1a Aentd, Ta Aiyvd, Ta e0Bpauota kKAwvapia Kol
{ouv PEaa ota daon NG AldG, AGTIPEUOVTAC KAl UNNPETWVIOC TO
EuAoynuevo Gevipo tnc ABnvdcs,

I dutkn tExvn n eMd Bev glval pdvo ayannpévo Bépa Twy
karTexviov Tou yarAikod vatou, énwg o Van Gogh, o Gaugin,
o Renoir i1 o Cezan, aA\a epgaviletal. enionc. GopTiopEVn pe
oupBoMkeEg Ewwoleg nou Eunvouv OloBAOEIS KOl CUVEIPHOUC.
Ektog ané v «Etprivn» tou Mikdoo. o NtaAl ouvéBeoe 1o épyo
Tou «@kodogiox o' £va kopud elde aBdvato, opetdBAnto. ata-
Bepd, Pabid pilfwpévo otn yn, oav 1o yopnpldtko EAGIVO Kpe-
Bantou Oducoéa.

To 2003, n «noykéopia» ewaotikn kaAexvic Moko Ovo, Bé-
AOVIOg vo KAVEL TOUG ENOKENTEC TN VO OUMPNETAOXOUY EVEPYQ
otnv EkBeon 1ng «Yoko Ono: Women's Rooms» oto Moplol, na-
pouoiaZel vo ehowddevipo we Biebvéc olpBolo auvupaopévo
HE pnvipata, pvhpec, eAnidec kow oupBoMapouc.

ftoti dpaye autéc o1 BloEpGTNTES o BUTO To BEVTpO;

Tehkd T eivat autd nou yontevel tous kodiéxveg: To noxvidiouo
HE 10 (pwg, 1o Bpdiopa Twy pUAMDY, N MACOTIKA LOPPN. TO aonKo-
npaovo xpwia nou evahAdooetal pe kGBe plonpa Tou ayépa pe
(povio Tov PnAe oupavd Tng Mecoyeiou, n Beppr adpa A pAnwe n
Papia khnpovopid, n yuptéxpovn (otopia pe vikec, 56&eg, npoado-
Kigg, npwiopole, 1 okdun 1o BEIKG, 10 1EPG. T0 UNEPPUOLKS: Ki av
Oev eixapie €Atd, 8a v eixape e@edpet.... anavid o ZEQEPNC,
MouiZa Kapamidakn

ApxatoAdyoc, poviun ouvepydue tou Kévipou Epedvng
ing EAknvikric Aaoypagpiac tne Axaodnpiac ABnviay

Olive Tree in the Art

in the olive groves, worshipping and serving the blessed tree of
Athena,”

In western art the olive tree is one of the favorite subjects of
such artists as Van Gogh, Gauguin, Renoir and Cezanne who
lved in the south of France and depicted the dazzling glory of
the olive groves of Provence. Furthermore, it is loaded with
symbolism that excites the senses, along with a series of con-
notations. This can be seen in the famous "Peace” by Picasso,
but alse in "Philosophy” carved on an olive tree trunk by Dali
to make it immortal, unchanging. stable, deeply rooted in the
ground, much like the bed that Odysseus made from the trunk
of an olive tree for him and his wife. In 2003. "universal artist”
Yoko Ono displayed an olive tree, as an international symbol
loaded with messages, memories, hopes and symbolism in an
attempt to make visitors of the exhibition “Yoko Ono: Women's
Room™ in Paris actively participate in the exhibition,

So. what is it about that tree that so enchants artists? Is it the
play of Light, the whisper of the leaves, the fluidity of its shape, its
silver-green color that changes continuously with every breath of
air, against the background of the blue Mediterranean sky? Or is
It, perhaps, the warm aura of the/dree. its weighty heritage, its his-
tory of thousands of years, loaded with victories, glories. hopes,
expectations and heroism? Or maybe its divine, heroic and su-
pernatural aspect? As Seferis said, "Even if we did not have the
olive, we would have invented it.”

Louisa Karapidakis
Archaeologist. permanent associate of the Hellenic Folklore Research
Centre, Academy of Athens

EAévn Bepvoddkn, Mvripn and 1o MEAov
Kepapixd, 2004,

18tk Zubhoyr

Eleni Vernadaki, Memory From the Future
Pottery, 2004,

Private Collection
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_Adgvn AyyeAidou / Daphne Angelidou

Adgvn Ayyeridou, H etid
Akpulkd of KaopBa, 2004
Zuphoyn karhtExvn

Daphne Angelidou, The Olive Tree
Acrylic on canvas, 2004

Artist's Collection




Aynvwp Actepiddng / Aginor Asteriadis

Ayrivp Aatepuddne. EAidc
Ehowypogio, 1933

1Giotikr Zubhoyr

Aginor Asteniadis, Olive Trees
Oil an canvas, 1933

Private Collection
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Mayda BaopBomipo. EAg
Ehotoypapio: 2005
FUAOYA KoOMITEXVT

T
ree

Magda Vamvatira, Glive
Oil on canvas, 2005
Artist's Collection

Mayda BapBatnpa / Magda Vamvatira
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NikoAaoc Bevroupag / Nikolaos Ventouras

Xpuoo Bépyn, Xopdg
Miktn tExwign, 1992
Tukhoyn Z1. MnepyeAe
Chryssa Vergl, Dance
Mixed media, 1992

St. Bergeles Collection
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Epiérta Bopdavn / Erietta Vordoni

|

Epi£ria BopGivn, EAtg
Ehoioypogio, 2003
Zuhhoyr) keAhTéxvn
Erietta Vordoni, Olive Tree
0il on canvas, 2003
Artist’s Collection



Avdpéag Bouooupag / Andreas Vousouras

Aviipéac Bouooupac, Xwpic Tithe

Eykardotaon, PIKTA TEXVIKNA, NAEKTDIKG puto, 2005
Tuhhoyri kaAMTexvn

Andreas Vousouras, Untitled

Installation, mixed media. electric lights. 2005
Artist's Collection



Kwotng MNewpylou / Costis Georgiou
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Anpntpng Mkillivog / Dimitris Gizinos

Anunrpng fkdiveg, EAd [2.3.4
Dutoypapics, 2006

Zuhhoyr kaAhmexvn

Dimitris Gizinos, Olive Tree . 2.3, 4
Photographs, 2006

Artists Collection
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I_téguvcﬁ Zavvng / Stephanos Zannis

Lrépovoc Zowng, Kdtw and m oxid
Arpuwa, 2003

LuhAoyn KoAMTERVN

Stephanos Zannis, I the Shade
Acrylic on canvas, 2003

Artist's Collection

“'Eﬁm Zm_m_pr.ixn_/ Elsa gaﬂarakes

‘Ehon Zaxopakn, Nexpr @don
Ehgloypowin, 2004

Fudhoyn KoAATExvn

Elsa Zacharakes, Shll Life

Dil on canvas, 2004

Artist’s Collection
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Eun Kaldkou / Evi Kazakou

Edn Kafdwou, Xwplc TitAo
AkpuMkag, 2005
Tukhoyn KoAITE

o

Evi Kazakou, Untitled
Acrylic on canvas, 2005
Artist’s Collection

BaoiAng KaZdkog / Vassilis Kazakos

Boolinc Kalakog, EAld
Mkt ek, 2002
Fubhoyr kohhtexvn
Vassilis Kazakos, Olive
Mixed media, 2002
Artist's Collection
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Mdpkog Ku_pndvnc, /&arkos_ﬁamhm\j

Madpkoc Kapnavng, KoAokoipiveg onpetwoels |, Il
ArpuAa ge E0ho. 2003
Tukhoyn Tpidiog Kpnmikad
| Markos Kambanis, Summer Notes | Il
Acrylic on wood, 2003
Iris Criticou Collechion
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Xptotiva Karodpn / Christina Katsari

Xpiotivo Katadpn. Vanitas Il Metpaviac 1o xpdvo pe pia eAld |
Eykaotdotaon, 2006 |
ZUAAOYT KOAMIEXVN
Christina Katsari, Vanitas Il Estimating Time by an Olive Tree
Installation, 2006
Artist's Collection
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Méwwne Katng, EAid

Arpuhixo ot kapfo, 2004

Iudoyn Zoumboulakis Galleries
Yiannis Kottis, Olive Tree

Acrylic on canvas, 2004
Zoumboulakis Galleries Collection



iso

|

ihre sul mai

“On

PITOLITAKN

Aplotea K

WO

15}

awia, 2005

',':‘".}\U‘e' A KoM

£

llection

79



MuxdAng MakpouAdkng / Michalis Makroulakis

MuxdAne MakpouAdene, OAupma, Ztepdv ond v igpn aypiehid
Fahdrtwpa auyol, kopBdc oz £0Ao, 2003
ZuMoyn kaAkimexvn
Michalis Makroulakis, Olympia, Crown from the Holy Wild Olive
| Egg emulsion, canvas an woad, 2003
| Artist's Collection
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Ka@otag MaAdpog / Costas Malamos

Kwaortag Mahdpoc, Apra. Mavayia n BAoxépva

Aaduee xopvtpnopvr, 1971

LuMoyn ATET Hparnic

Costas Malamos. Arta. Monastery of Our Lady of Viacherna
0il on hardboard, 1971

HERACLES General Cement Co. Collection



Mapyog Mavouadkng / Yiorgos Manoussakis

|

MNwpyoc Movouodkne, Nexprl @uan
AuyoTEpnepa og xoptovi, 1987
Tuhhoyn AiBouceg TExvng AotpordBoc
Yiorgos Manoussakis, Still Life

Egg tempera on cardboard, 1987
Astrolavos Art Galleries Collection



Taoog MavtZaBivoc / Tassos Mantzavinos

Tdooc MavtZaBivog, EAd pe tduara

Ehoioypampia, 2004
[BuaTikn Zukhoyn
Tassas Mantzavinos, Olive Tree with votive Offenings
Oil on canvas, 2004

Private Collection



Mavvng Mapdpag / Yiannis Maravas

Mawwne MapdBac, KAadf edide kot coAyxdpio

Axpuhiko, 2005

LUMoYN KOAMTEXVA

s Maravas, Olive Branch and Snails
Acrylic on eanvas, 2005

Artist’s Collection

Avva Maupoeidn / Anna Mavroidi

Awva Maupoeldn, Agvipo gAtdc
Awxouopehha, 2004

Tukkoyn koAMTEXVN

Anna Mavroidi, Olive Tree

Watercolor, 2004
Artist's Collection






‘Avva Mevdpiwvou / Anna Mendrinou
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Kwotng Mouﬁdwoq / Costis Moudatsos

EEERERRENERNRRNREEDR

Kwotric MouBatood, Konvoc
-Acioypadio, 2000

LUNOYT KOMATEXVN,

Costis Moudatsas, Olive Wreath
Oil'on canvas, 2000

Artist's Collection




B@pdq Moupelivng / Thomas Mourezinis

Bwpdc Moupelivne, EAig
Ehaloyparpio, 2004

|Brcamikr) Zubhoyr

Thamas Mourezinis, Olive Tree
Oil on canvas, 2004

Private Collection



Xpnatog Mnokopocg / Christos Bokoros




Xptotiva Ndkou / Christina Nakou
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Koaotag ManavikoAdou / Costas Papanikolaou

Kuwatoc Monovikohdou, EMG
Ehaioypogpia, 2003




Kwotag I'IunutpmvmcpuMc’mouqu / Costas Papatriantafyllopoulos

Kiotag Monarploviapudionoutog, Kiadi EAide
Eaioypacpia. 2003

YUANOYTY KOARTEERVN

Costas Papairiantafyllopoulos, Olive Branch

Oil on'canvas. 2003

Artist’s Collection




Kwveoravrivog MapBévng / Con._stantinos P_artheni_s




Mﬂ:énn l:lp_éku / h!gro_pﬁreka

Kuwyotoviivoe NapBevne (1878-1967 ), Fhifc
Ehowoypaipio

LUMoYT ALPHA BANK

Constantinos Parthenis (1878-1967 ). Olive Trees
Oil on canvas

ALPHA BANK Collection

Mepdnn MNpgxa, Kdnvoc
Axpulixo, 2004

Zuhhoyr kahAméxvn

Meropi Preka, Olive Wreath
Acrylic on canvas, 2004
Artist’s Collection



Napyog Poppng / Yiorgos Rorris

lmpyoc Pappnc, EAid Kdtw and 1o @we tou HAou
Arouapsha wot TEpnepa oe xapti, 1998

|Buwtkri guAAoyn

Yiorgos Rorris, Olive Tree in the Sunlight
Watercolour and tempera on paper, 1998

Private Caollection



MavAog Zapog / Pavlos Samios

Mathog Yapiog, To nepié tng lepdc Mavrig Maviexpdtopoc
Eholoypawpin, 1978

FubAoyi ATET Hpakhng

Pavios Samios. Countryside around the Pantecrator Monasten

Oil on canvas, 197

C0 S

HERACLES General Cemnent Co. Collection
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Ocopaved Tapapavth / Theophano Saramanti

Beopaviy Zopapavin A
Mkt texevikn, 2002
LuMhoyni KaAMTEXVN
heophano Saramanti, Fossilization
Mixed media. 2002
Artist's Collec



Mapia Ixwva / Maria Schina

She & aiready 50 vear

Video 3
Tuhhoyn KahMTexvn
Maria Schina, "Soap”

Videotape, 2003




100



Navayiwtng Térong / Panagiotis Tetsis

Mavayioing

2000

EAawoypapio
EuMAoyn KoAATEXYD
acagemi
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Anpntpng TZdvng / Dimitris Tzanis




Anyritenc TZavng, EAig
Axpulikd

Tuhoyri kahMTEXVD
Dirmitris Tzanis, Olive Tree
Acrylic on'canvas

Artist's Collection

Kacaouavn Toakipidn / Kassiani Tsakiridi

Kaoowavh Toakipldn, Zonouw
MikTri texvix, 2002

Tuhhoyn kahhaéxwn

Kassiani Tsakiridi, Soap
Mixed media. 2002

Artist's Caollection
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E.btn_gq TowAng / Costas Tsolis

Kuwaotag Towhng, EAld
Muktr Texvikn, 1998-2006
Zuhhoyn kohMIEXYN
Coslas Tsolis, Olive Tree
Mixed Media, 1998-2006
Artist's Collection

- Mapia ®\onouvAou / Maria Filopoulou

Maopia @honothou. KaAgudky, Tonio pe eAlEC

MiwTr 1EXVIKDA, 1998

Yubhoyn ATET Hpaxhnc

Maria Filopoulou, Kalamaki, Landscape with Olive Trees
Mixed media, 1998

HERACLES General Cement Co. Collection
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MavoAng Xdpog / Manolis Charos

MaviAng Xdpoc. Le gout de [a terre et de pierres
Mikr exvikn, 1988
Zubhoyrh koMITEXVN
Manolis Charos, Le gout de (3 terre el de pierres
Mixed media, 1988

Artist’s Collection
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NikoAaog Xoutoc / Nikolaos Choutos

Nikohoog Xoutog, H Aypioshid
Auyotépnepa oe xaptl; 1989
Tuhhoyri KoATEXYN

Mikolaos Choutos, Wild Olive Tree
Eqgg tempera on paper, 1999
Artist’s Collection
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Katharina Bolesch / Katherina Bolesch
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AyyéAika KopoBéon / Angelika Korovessi

Ayyedko KopoPeon, O rixoc tng eddg
MnpotvrZog, 2004

[BuwnKn ouhhoyn

Angelika Korovess), Sound Wave of an Olive Tree
Bronze, 2004

Private Collection

109



Agpoditn Altn / Aphrodite Litti

A, ; Sy =
Apooltn AlTn, EAL

A
)

Xaikoc kol Wnpidec, 2004

TuMAoyN KoAAExwn

Aphrodite Litti, Qlives
o0

. p

)X
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Ayyehog lNMavayiwtidng / Angelos Panayiotidis

Ayyeroc Mavayiwtidng, EAd
MnpotviZog kot xohkac, 2003
ZuMoYA kaihitexvn

Angelos Panayiotidis, Olive Tree
Bronze and copper, 2003
Artist's Collection

m



06dwpog Manaydvvng / Theodoros Papayiannis

Bodwpoc Monayidwvvng . Modogapo
Kepopko, 2004
Tuphoyri kohAmsxvn

Theodoros Papayiannis, Ritual Bread
Clay. 2004

Artist's Collection
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Aonaoia lManadonepdkn / Aspasia Papadoperaki

Aonaoola NManadonepdkn, EAld kot KoAdva
Mnpolvidog, 2000

Zulhoyn kaATExvn

Aspasia Papadoperaki, Olive Tree and Pole
Bronze, 2000

Artist's Collection
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LaBpag Anpog / Savvas Dimos




ol Mepérta Aopevilatou / Pieretta Lorenzatou

Mepeno Aopeviiatou, Exoudapiia Le oudda eAidc
Xpuadc, 2004

Tukhoyn kahheexvn

Fieretta Lorenzatow, Earrings with Olive Tree Leaves
Gold, 2004

Artist's Collection

LapBaoc Anpoc, EAer
Aarpl 2005

Tuphoyr KohMIEXVN
Savyas Dimos, Olives
Sterling silver, 2005
Artist's Callection
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AAEENG MapaBlavakng / Alexis Mar_athlanakis

AkeEnc MapoBiovakng, Kanvoc
Enxpuowpéve aonpl, 2004
TuRAOVT KolMIEXVR

Alexis Marathianakis, Olive Wreath
Silver goldplated. 2004

Artist's Collection
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Anpntpng NikoAaidng / Dimitris Nikolaidis

Anpritpnc NikoAoidng. Booxidh - gulo shidg
AorpL, 2000

ZuM oy RaAMTERYD

Dirmtris Nikelaidis, Bracelet - Olive Tree Leaves
Silver, 2000

Artist's Collection
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Aéonouva lMavraZonouAou / Despina Pantazopoulou

Afonowva Noviafonodhou, Kdrivoc

MnpoadviZ

Tudhoyn ko

wukha ehac, 1996
TExvn

Despina Pantazopoulou, OQlive Wresth
Bronze and Olive Tree Leaves. 1995

Artist’s Collection
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Mapia Manaotdpou / Maria Papastamou

Mapia MNonootapou, EnoBAa Ayaiviov
Agnugviec kopuitoeg, 2004

Tuhhoyr kahAéxvn

Mana Papastamou, Awards of Athletic Games
~ Sterling silver brooches, 2004

Artist's Collection

Baowikii ®Adka-Ztaupidn / Vassiliki Floka-Stavridi

Boawhikn @Adka-21aupidn

EMa xol koopriparta, Aonp, 2007
Tusoyri KaAhTExvn

Vassiliki Floka-Stavridi

Dlive tree and jewelleries, Silver, 2007
Artist's Collection
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Anda ZxAnpou / Leda Sklirou
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Aiva ®avoupakn / Lina Fanourakis

Aiva @avoupakn, Evinov
Xpuaodc 24K, 2003
TuAhoyn KoAMTEXVN
Lina Fanourakis, Earring
24K Gold, 2003

Artist's Collection

Anda Ekhnpod, Hrov dda koouriuara
MNopapub oe xpuod, 2004

LUMayA kohAreExvn

Leda Sklirou, Olive Tree Story

Gold. 2004

Artist’s Collection
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Avdpeag Zpapaydng / Andreas Smaragdis

Luopaylng, Ehid, 2004

1 KOAA

ITEXVN
Srnaragdis, Olive Tree, 2004

llection
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T¢eAn Xat¢nonpuntpiou / Tzeli Xatjidimitriou

TZgAn Xarindnpntpiou EAd, 2004

TUAND AMTERVN

Artist’s Collection



Mouosio EAAnvikng Mawdikng Téxvng / Greek Museum of Children’s Art

Macevavioc eMiEc

uopkadopoc, 1991

Andatokoc Kapopnotfakng, ety |2

apatikd MNopvaoio ABnvioy,

3 and ng Lulkovec v Mouoefou ENrviknc MaBikric Téxvnc,
Harvesting the Dlives

Felting pens. 1951

Apostolos Karabatzakis, aged 12

First Experimental Junior High School

Greek Museum of Children Art, Athens
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IYNTEAELTEL THE APXIKHE EKOEIHE
«EAaiag Eykdpovs, Méyapov Akadnpioc ABnviay, 2004

OPFANNIH
Kevtpov Epedvng tng EAANVIKIAG
Aooypopiac g Akadnpiog ABnvuv

ENIETHMONIKH YMEYOYNH-LYNTONIEMOL
Akatepivn Nolupepou-KapnAdkn, AteuBivipua K.EEA

ENMIMEAEIA - OPFTANQEIH - EYAAOTH YAIKOY

Aouido Kaopomdakn, ApxowoAoyoc, povipn ouvepyaipia K.EEA.
‘Ipic Kpnitikad, lotopikde TExvnc

Flavia Nessi-Mofirddyhou. lotopikde Texvng

IYNTAZSH - ENIMEAEIA KEIMENQON
Awatepivn MoAuyepou-Kaunidkn, lpig Kpntikod, Katepiva Priva

AIOPBNZIEIEZ KEIMENQN
MNavayiwing Kaunhdkne, Epeuvntnic tou KEEA

META®PAEH KEIMENON
Andrew Farmington, ®evia Avpovikou

APXITEKTONIKOZ EXEAIAZMOEL - MEAETH - ENIBAEWH
Z-Level Eheva ZepBouBakn, apxXméntwy

KAAMTEXNIKH ENIMEAEIA
AMikn Koxkouhidou

IYMBOYAOL KAAAITEXNIKHE ENIMEAEIAZ
Pdavio Booohaxn-®Nninou

OOTOrPA®IEH EPMON TEXNHE
I” Koukog, Kuwv. Kanayiawidneg

IZYNTONIEMOEL - YTIOETHPIZH
[l6Au Perolho

TPAMMATEIAKH YNIOETHPIZH
AvBodha Mndrohn, EAEvn-Mopio Appévn

AZDAAITZH APXAIOTHTON KAI EPTOIN TEXNHEI
I. Kapopioc & Luvepydtec ETLE,

METADOPA APXAIOTHTON KAI EPFON TEXNHE
Orphee Beinoglou - Dpihog Mnepyeléc

{pewt. eEwpuiiou)
©iMha ehbs. Dhupnia, lepdy Tou Aidig

CONTRIBUTORS TO THE INITIAL EXHIBITION
“In praise of the Olive”, Academy of Athens, 2004

ORGANIZATION
Hellenic Folklore Research Centre
of the Academy of Athens (H.ER.C)

ACADEMIC SUPERVISION AND CO-ORDINATION
Aikaterini Polymerou-Ramilakis, Director HER.C.

SUPERVISION - ORGANIZATION - GOTHERING OF MATERIAL
Lowsa Karapidakis. Archaelogist. Permanent Associate, HFER.C
Iris Criticou, Art Historian

Flavia Messi-Yiazitzoglou, Art Historian

WRITING & EDITING OF TEXTS
Aikaterini Polymeroy-Kamilaki, Iris Criticou, Katerina Riga

CORRECTIONS OF TEXTS
Panayiotis Karnilakis. Researcher of HER.C

TRANSLATIONS
Andrew Farrington, Fenia Andronikou

ARCHITECTURAL DESIGN - PLANNING & SUPERVISION
Z-Level. Elena Zervoudakis

ARTISTIC SUPERVISION
Aliki Kakoulidou

ARTISTIC SUPERVISION CONSULTANT
Rania Vassalaki-Philippou

PHOTOGRAPHY OF EXHIBITS
Y. Koukos, C. Kapagiannidis

CO-ORDINATION-SUPPORT
Poly Retsila

SECRETARIAL SUPPORT
Anthoula Bakoli, Eleni-Mana Armeni

EXHIBIT INSURANCE
5. Karavias & Co. Ltd

TRANSPORTATION OF EXHIBITS
Orphee Beinoglou — Group Bergeles

Ta podha ehide nou BpéBnkav oo iepd e DAupniog onorehody oveBripota 1wy OAupniovikay ol onolol Bpofetovioy Tnv TeAcutalo npépa Twv aydvwy and
Tov npecfUtepo Twy ehhavodikdy, o onoiog oe Aounpri 1eAETH Toug oTEQAVIIVE PE Tov KéTvo. To énaBhe Twy ayGvey fitav oteqdvt ané khodi aypieAide,

UiaTn Tipn now xdpubav o1 Beoi otov dvBpwno
(photograph cover page)
Olive leaves. Olympia. Sanctuary of Zeus

Votive offerings to the Sancluary of Zeus by the olympic victors. After the races the Judges of the Olympic Games (Hellanodikes) crowned the winners
with the olive wreath (kotinos). This prize was the greatest honor given by the gods to man



LYNTEAELTEL THZ EKOEEHE «EAAIAL ETKOMION»
ITHN APXAIA OAYMITIA

OPFANQEIH
Kevipov Epetvng tng EAAnviknAc Aooypdipiog
g, Axkodnpiog ABrnvav (KEEA)

EMIZTHMONIKH ENIMEAEIA KAl EYBYNH - ZYNTONIZMOE
Awatepivn MoAupepou-Kapnhdkn
AleuBdviplo tou Kévipou Aaoypaplac

LYNTONIZMOZ
Evayyehog Kapopavec
Epeuvntic Tou Kévipou Aooypapiac

EMIMEAEIA - OPTANQEH - IYAAOTH YAIKOY
Aouifo Kapomddsn
ApxaioAGyoc—1oTopiKoc TG TEXVNEG, povipn auvepydnc (K.EEA.)

H opyavwon tnc ékBeonc otouc Xwpouc 1ou Luvedplokol Kevipou
ITMAN otnv Apxata Dhupnia yiveral pe tnv ouvepyaoia

tou Anpou Apxaiag Ohupniag

woutng 2 Ewopeioc MNpoiotopikuy kal Khootkay Apxolotritwy

LYNTONIZMOE I'A TON AHMO APXAIAL OAYMITIAZ

Bdvog Touprig

Mouoewohoyor, Etdikog 2upBouloc tou Anpdpxou Apxaiog Oiupniog
AheEio Aidykoupa

YneuBuvn Bnuooiwv oxeoewvang Mohnonknc Etapeiog

1ou Anpou Apxoiog Ohupniag

LYNTONIZIMOEL A THN Z' E®OPEIA NPOILTOPIKAN
KAI KAAZIKON APXAIOTHTON

Mewpyia Xan-ZnnAlonoliou

Apxotohoyoc, MNMpoiotopevn g £ ETTKA

YNOMNHMATIZEMOZ ANTIKEIMENQON THE Z° E®OPEIAE
MPOIETOPIKNN KAl KAAZIKNN APXAIOTHTON

Ohupnio Bikdtou, Apxawohéyog

Aplotog Alaykoupoc, Apxolohoyog

Mpooappoyn opxITEKTOVIKAG PEAETNG: Anpntploc Xoupoidng
Karaokevaotpia exaipio: CCTANORM Hellas AE
Metagopd apxalotitwy, Epywy Téxvng: MOVE ART AE

ALGANANIIH APXAIOTHTON KAI EPTON TEXNHE
I" KopaPiog & Luvepyateg ENLE:

CONTRIBUTORS TO THE EXHIBITION "IN PRAISE OF THE OLIVE™
AT ANCIENT OLYMPIA

ORGANIZATION
Hellenic Folklore Research Centre,
Academy of Athens (HER.C.)

ACADEMIC SUPERVISION AND COORDINATION
Aikaterini Polymerou-Kamilaki
Director, HER.C.

COORDINATION
Evangelos Karamanes
Research Fellow, H.ER.C

SUPERVISION — ORGANIZATION - GATHERING OF MATERIAL
Louisa Karapidakis

Archaeologist - Art Historian, Permanent Assaociate, HFR.C.

The organization of the Exhibition at the SPAP Conference Centre at
Ancient Olympia has been realized in collaboration with

the Municipality of Ancient Olympia

and the Seventh Ephorate of Prehistoric and Classical Antiguities

COORDINATION FOR THE MUNICIPALITY OF ANCIENT OLYMPIA
Thanos Touris

Museologist, Special Consultant of the Mayor of Ancient Olympia
Alexia Liagoura

Public Relations, Cultural Company of the Municipality of

Ancient Olympia

COORDINATION FOR THE SEVENTH EPHORATE OF PREHISTORIC
AND CLASSICAL ANTIQUITIES

Geargia Hatzi-Spiliopoulou

Archeologist, Head of the Seventh Epharate of Prehistoric

and Classical Antiguities

CAPTION TEXTS FOR OBJECTS BELONGING TO THE SEVENTH
EPHORATE OF PREHISTORIC AND CLASSICAL ANTIQUITIES
Olympia Vikatou, Archeologist

Christos Liagouras, Archeolagist

Architectural Study Adaptation: Dimitrios Choumaidis
Constructor: OCTANORM Hellas S A,
Transportation of Exhibits: MOVE ART S.A,

EXHIBIT INSURANCE
G. Karavias & Co. Lid



H apxwkri €kBean npaypatonoiBnKe pe v euyeviki unootripgn g
levikric Mpappareiag OAupmakodv Aydvay (Ohupniakric AElonoinong) oto Méyapo g Akadnpiag ABnviv
(lodviog - ZentépBplog 2004) aro niaiolo twv OAupniakwy Ayodvwy tou 2004.

To Kévtpov Epedvng tng ENMnvikri Aaoypagiag tng Akadnpiag ABnvav euxaplotel
. 1a Mougeia, ta I5pUpata Kal toug ZUNAEKTEG, MOU NOPOXWPNCAY ONGVia aviIKE(HeVa Kat £pya EXvne
P yia Tig avaykeg tng kBeanc.
Euxapiotei eniong Beppd m Mevikn Mpappateio OAupniakric AZlonoinong
Ttou Ynoupyeiou MoMuopou yia v euyevikn unootriplén g ékBeonc,
v Akadnpia ABnvay yia Ty napaxdpnon Tou x@pou Tou Meydpou Tng yia Ty npayparonoinon tng ékBeong
ato nAaioto 1wy ekdnAdoewy yia toug OAupniakouc Ayaveg tng ABrivag 2004,
, v Méviun Aviinpoowneia tg EMGSog ata Hvwpéva ‘EBvn kat Tov npéoBn AS. Baahdkn yia tnv @uihoevia tng ékBeonc
oto Ktriplo Twv Hvwpévwv EBvav otn Néa Yépkn (1 Zent.~13 Ok, 2006),
tov Aripio tng Apxaiag OAupniag kat tnv Z' Eopeia Mpoiotopikdv kat Khaowkdv Apxaotitwy Ohupniag
yia tnv @uiogevia tng €kBeong oto Zuvedpiaké Kévipo ZMAM g Apxaiag OAupniac.




	KL_DH_GOA_2007_A26_0001
	KL_DH_GOA_2007_A26_0002
	KL_DH_GOA_2007_A26_0003
	KL_DH_GOA_2007_A26_0004
	KL_DH_GOA_2007_A26_0005
	KL_DH_GOA_2007_A26_0006
	KL_DH_GOA_2007_A26_0007
	KL_DH_GOA_2007_A26_0008
	KL_DH_GOA_2007_A26_0009
	KL_DH_GOA_2007_A26_0010
	KL_DH_GOA_2007_A26_0011
	KL_DH_GOA_2007_A26_0012
	KL_DH_GOA_2007_A26_0013
	KL_DH_GOA_2007_A26_0014
	KL_DH_GOA_2007_A26_0015
	KL_DH_GOA_2007_A26_0016
	KL_DH_GOA_2007_A26_0017
	KL_DH_GOA_2007_A26_0018
	KL_DH_GOA_2007_A26_0019
	KL_DH_GOA_2007_A26_0020
	KL_DH_GOA_2007_A26_0021
	KL_DH_GOA_2007_A26_0022
	KL_DH_GOA_2007_A26_0023
	KL_DH_GOA_2007_A26_0024
	KL_DH_GOA_2007_A26_0025
	KL_DH_GOA_2007_A26_0026
	KL_DH_GOA_2007_A26_0027
	KL_DH_GOA_2007_A26_0028
	KL_DH_GOA_2007_A26_0029
	KL_DH_GOA_2007_A26_0030
	KL_DH_GOA_2007_A26_0031
	KL_DH_GOA_2007_A26_0032
	KL_DH_GOA_2007_A26_0033
	KL_DH_GOA_2007_A26_0034
	KL_DH_GOA_2007_A26_0035
	KL_DH_GOA_2007_A26_0036
	KL_DH_GOA_2007_A26_0037
	KL_DH_GOA_2007_A26_0038
	KL_DH_GOA_2007_A26_0039
	KL_DH_GOA_2007_A26_0040
	KL_DH_GOA_2007_A26_0041
	KL_DH_GOA_2007_A26_0042
	KL_DH_GOA_2007_A26_0043
	KL_DH_GOA_2007_A26_0044
	KL_DH_GOA_2007_A26_0045
	KL_DH_GOA_2007_A26_0046
	KL_DH_GOA_2007_A26_0047
	KL_DH_GOA_2007_A26_0048
	KL_DH_GOA_2007_A26_0049
	KL_DH_GOA_2007_A26_0050
	KL_DH_GOA_2007_A26_0051
	KL_DH_GOA_2007_A26_0052
	KL_DH_GOA_2007_A26_0053
	KL_DH_GOA_2007_A26_0054
	KL_DH_GOA_2007_A26_0055
	KL_DH_GOA_2007_A26_0056
	KL_DH_GOA_2007_A26_0057
	KL_DH_GOA_2007_A26_0058
	KL_DH_GOA_2007_A26_0059
	KL_DH_GOA_2007_A26_0060
	KL_DH_GOA_2007_A26_0061
	KL_DH_GOA_2007_A26_0062
	KL_DH_GOA_2007_A26_0063
	KL_DH_GOA_2007_A26_0064
	KL_DH_GOA_2007_A26_0065
	KL_DH_GOA_2007_A26_0066
	KL_DH_GOA_2007_A26_0067
	KL_DH_GOA_2007_A26_0068
	KL_DH_GOA_2007_A26_0069
	KL_DH_GOA_2007_A26_0070
	KL_DH_GOA_2007_A26_0071
	KL_DH_GOA_2007_A26_0072
	KL_DH_GOA_2007_A26_0073
	KL_DH_GOA_2007_A26_0074
	KL_DH_GOA_2007_A26_0075
	KL_DH_GOA_2007_A26_0076
	KL_DH_GOA_2007_A26_0077
	KL_DH_GOA_2007_A26_0078
	KL_DH_GOA_2007_A26_0079
	KL_DH_GOA_2007_A26_0080
	KL_DH_GOA_2007_A26_0081
	KL_DH_GOA_2007_A26_0082
	KL_DH_GOA_2007_A26_0083
	KL_DH_GOA_2007_A26_0084
	KL_DH_GOA_2007_A26_0085
	KL_DH_GOA_2007_A26_0086
	KL_DH_GOA_2007_A26_0087
	KL_DH_GOA_2007_A26_0088
	KL_DH_GOA_2007_A26_0089
	KL_DH_GOA_2007_A26_0090
	KL_DH_GOA_2007_A26_0091
	KL_DH_GOA_2007_A26_0092
	KL_DH_GOA_2007_A26_0093
	KL_DH_GOA_2007_A26_0094
	KL_DH_GOA_2007_A26_0095
	KL_DH_GOA_2007_A26_0096
	KL_DH_GOA_2007_A26_0097
	KL_DH_GOA_2007_A26_0098
	KL_DH_GOA_2007_A26_0099
	KL_DH_GOA_2007_A26_0100
	KL_DH_GOA_2007_A26_0101
	KL_DH_GOA_2007_A26_0102
	KL_DH_GOA_2007_A26_0103
	KL_DH_GOA_2007_A26_0104
	KL_DH_GOA_2007_A26_0105
	KL_DH_GOA_2007_A26_0106
	KL_DH_GOA_2007_A26_0107
	KL_DH_GOA_2007_A26_0108
	KL_DH_GOA_2007_A26_0109
	KL_DH_GOA_2007_A26_0110
	KL_DH_GOA_2007_A26_0111
	KL_DH_GOA_2007_A26_0112
	KL_DH_GOA_2007_A26_0113
	KL_DH_GOA_2007_A26_0114
	KL_DH_GOA_2007_A26_0115
	KL_DH_GOA_2007_A26_0116
	KL_DH_GOA_2007_A26_0117
	KL_DH_GOA_2007_A26_0118
	KL_DH_GOA_2007_A26_0119
	KL_DH_GOA_2007_A26_0120
	KL_DH_GOA_2007_A26_0121
	KL_DH_GOA_2007_A26_0122
	KL_DH_GOA_2007_A26_0123
	KL_DH_GOA_2007_A26_0124
	KL_DH_GOA_2007_A26_0125
	KL_DH_GOA_2007_A26_0126
	KL_DH_GOA_2007_A26_0127
	KL_DH_GOA_2007_A26_0130

